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INTRODUCTION 


The place of the Fourth Music Reader in this system of musical instruc- 
tion will be better understood by a brief survey of the entire Course. 


The Aim. The aim of the New Educational Music Course is: 
To inspire love of good music ; 
The New To develop a musical voice ; 
Educational : Fae 
Rinsic Course To teach sight singing ; 
To induce musical interpretation. 


The Material. A distinguishing feature of the material throughout the 
Course is that each number illustrates some well-known characteristic of 
music, racial or individual, and contains that vital quality called muszcal con- 
tent, which appeals to the inexperienced learner as well as to the trained 
musician. 

Basis of choice. Aside from the elements in notation of music, which are 
noted as they occur in the Course, there has been in the choice of material 
a constant recognition of the ideal development of the pupil. This includes 
the physical development resulting from deep breathing, the intellectual 
development involved in a systematic study of the subject, and the subtle 
development of character which comes from familiarity with good music. 

All forms of music are represented, from the simple folk song to the mel- 
odies of the greatest composers of all nationalities, gleaned from the fields 
of song, cantata, oratorio, opera, and symphony. 

Some of the Jest living composers are represented by settings of “‘ poems 
every child should know.”’ 

The wide range of song subjects and the variety of moods represented in 
the Course respond to the complex nature and environment of youth. 

The part songs are made particularly attractive by contrapuntal treatment, 
by the introduction of the melodic theme in the lower voices, and by voice 


accompaniments. 
ili 
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The vocal arrangements from the classics reflect the spirit of the original, 

both melodically and harmonically. 
- The Plan. The plan underlying the arrangement of the material furnishes 
an outline for consecutive study ; at the same time the material is so grouped 
that any modification of the plan may easily be made by teachers when 
desirable. 

Suggestive headings and marginal notes make clear the special rhythmic 
and melodic problems in process of development. The marginal notes accom- 
pany the melodies which first incorporate the problems named. 

The Glossary in each reader is an authority upon which teacher and pupil 
can depend for definition and representation of musical terms and signs 
occurring in that reader. At the same time it summarizes for the teacher 
the technical work which study of the reader develops. The glossaries of 
the successive books contain such analysis as may logically be presented in 
connection with the respective readers. 


The Fourth Music Reader is adapted for study in the average seventh or 
combined seventh and eighth grades. 


The Fourth Part I of the Fourth Music Reader is a review of the problems of the 
Music Reader Third Music Reader and the introduction of a skip before and after the 
intermediate tone. 
Part il completes the circle of major keys. 
Part III places the major and minor modes in relation to each other. 
Part IV is a collection of duets, trios, part songs, and choruses for unchanged voices. 
Part V introduces the bass clef. ; 


As a rule Part V probably would not be used except in the combined — 
grades suggested above, or where changed voices first appear. The range 
of the bass is such, however, that unchanged voices will find little or no 
difficulty in singing from the bass staff, if teachers wish to provide practice 
for all voices in reading from that staff. 

Throughout the New Educational Music Course musical effect has -pre- 
ceded study of the reason for that effect. Up to this time the effect of using 
six of the major scale as the sonic has been experienced many times; but 


special study of the minor mode in contrast with the major mode has been 
deferred to this music reader. 
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Broad musical development. Recognition of musical effects through the 
sense of hearing, and reproduction of the same, should continue in every grade. 
Melodic and rhythmic drill, attention to voice quality, pro- 
nunciation and articulation, and faithful interpretation of the 
sentiment expressed by the composer make the esthetic and educational 
value of the music hour worthy of its place in the school program. ' 

Assignment to parts. Voices should be grouped according to quality and 
range, and assigned to their proper parts. Frequent exchange of parts is 
advisable, however, so long as the voices are adapted to such exchange. 

The probable range of voices at this period is first soprano, ¢ to ; second 
soprano, ¢ to d; alto, g to b. Whenever the extremes of range are touched 
in the melodies of the Course, the approach is such as to guce the proper 
voice quality without effort or strain. 

Written work. Individual progress may be tested, and the weak pupil 
strengthened, by requiring written reproduction of musical phrases or entire 
melodies sung or dictated. Where an instrument is available, written repro- 
duction of one part, when two or more parts are being played, cultivates 
musical perception. 

Song repertoire. The many songs worthy to be committed to memory, and 
the variety of song programs available within the music reader, merit special 
_attention. The grouping of songs which represent the same musical forms 
adds interest and value to their study; thus, group selections from comic 
Opera, pages 2, 16, 30, 54; from the symphony, pages 4, 27, 61; from 
oratorio, pages 96 and I11, etc., etc. 


Suggestions 


Acknowledgment is due to Messrs. Houghton, Mifflin & Co. for the use 

of “Angel of Peace’’ and ‘‘Omnipresence’’ by Oliver Wendell Holmes, 

“Stars of the Summer Night”’ by Henry W. Longfellow, 

Acknowledgment and “Hymn of Thanksgiving” by John G. Whittier; and 

to the Right Reverend W C. Doane for the use of “Morning Hymn of 
Praise.” : 
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REVIEW OF PRINCIPLES DEVELOPED IN PRECEDING READERS; 
INTERMEDIATE TONES APPROACHED AND FOLLOWED BY SKIPS 
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HOMEWARD BOUND 


Louis C. ELson HARVEY WORTHINGTON Loomis 
Allegro 
a ee a ES ae ps ee ee eee 
J 
= ee -gsaels 
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1. Now the wind is blow-ing free, Ev-’ry sail is spread, 
2. Light-ly as a bird on wing, Sail we o’er the sea; 
Boe 
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1. Winds are ‘ blow - ing free And ev -’ry sail is spread, 
z. Light as bird on wing We sail a - cross the sea ; 
—_e— | Fes! ee : 
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Foam - ingwake a - stern we see, Roll -ing waves a - head. 
From the prowthe spray we fling; Home-wardbound are we. 
Re eee ee 7 ae ee Bett be 
ee 
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Foam-ing wake a - stern we _ see, Roll-ing waves a - head. 


From the prow the spray we fling; Home-ward bound are _ we, 
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2 AUTUMN WOODS 


Nixon WATERMAN A. S. SULLIVAN 
Arr. from the Comic Opera “ Iolanthe” 


Allegretto 
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1. When skies arebright and fields are brownAnd au - tumn leaves come 
2. In bright Oc- to - ber’s spark-ling air The tus - set land is 
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drift-ingdown, A. girl or boy can find true joy In © ev - ’ry wood-land 
strange-ly fair,And ev -’ry way our feet may stray We fol - low pleas-ure’s 


or 9 ——— ee 9 ee ———ao 
SSS SSS SS SS 
Se eee ee ee ee 
ws ev - ry, ev - ‘ry 
fol - low, fol - low 
#¢ 5 «mf 9 
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way. Then all the stur - dy for - est trees Be - stow their gifts with 
call. We love thespringwith smil-ing face,We love the sum-mer’s 
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wood-land way. 
pleas-ure’s call. 
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evry breeze,In nut - ting time the world’s in rhyme And life’s a gold-en day. 
mel-low grace,But autumn’s store of fun ga- lore Still seems the best of all. 
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1. Where would I be? Where fe white - wing - e a on the 


2. Where would I be? O a-way and a-way on a 
3. Where would I be? *On_ the cliff by theshore in the 
f 
Se 
oe: 


SS ee ee 
Soe 
_ bound-ing sea Run a race with thewind that is blow-ing free, Toss-ing 


no - ble steed Flee-ingswift as abirdwhere the way may lead, O’er the 
dream-ing nigh ee ee tae are a-gleam with a soft - ened ee And the 
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foam at the prow witha burst of ca There ae 7 be. 
hill, in the vale, on the flow - ’ry mead, There would I be. 


on the sea makes a path - way bright, There would I be. 
Andante 


4 on oe 
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* From this point this stanza should be sung axdante piano. 
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4 _ SONG OF THE WATERS 


NATHAN HasKELL DOLE HAYDN 
Arr, from Symphony No. 14, Presto 
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1. We hap - py - heart - ed wa - ters, The clouds’ un - count-ed 
2. We fill the lim - pid foun - tains On _ high and mist - y 
do 
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daugh - ters, Ex - ult in song and laugh-ter While far - ing 
moun - tains,Where might-y storms up - sweep-ing Break sum - mer’s 
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throughthe earth! Our life is end-less mo - tion From o - cean back to 
parch-ing drought.Then o- ver fal-len boul - ders, Round mas-sive gran -ite 
én - - do cres - - - cen - 
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o - cean, But work and joy come aft - er Each new re - birth! 
shoul - ders, Down-rush-ing, whirl-ing, leap - ing, We sing’ and shout, 
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THE DEWY DELL 5 


ALFRED WAYMARK. Adapted HENRY SMART 
Allegretto 
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1. Down to the glist-’ning dew-y dell Where the perfumed vio-lets spring, And 
2. Down in the qui-et, grass-y dell In a sha-dy,cool re-treat, We 
Dp ; —_r 
@ 
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1. Down to the glist -’ning dew-y dell Wherethe per-fumedvio-lets spring, And 
2. Down in the qui- et, grass-y dell In a _ sha - dy, cool re - treat, We 


SS SS 


ev -’ry ten - der flow-’ry bell Bends ’neaththe zeph-yr’s wing, We will 
hap-py fair -ies love to dwell Where rip-pling wa-ters meet, For they 
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ev - ’ry ten - der flow-’ry bell Bends’neath zeph-yr’s wing, . 


hap -py fair -ies love to dwell Where clear wa -ters meet, . 
= fx- ; es 
0 ee a ee ee =| 
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haste from a- far, when the first bright star Beams on 
sing us a ten-der, ca-ress-ing lay While we 
SSS 
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We will hastewhen the first bright star Beams like a gem on 
For they sing us a_ ten - der lay While on the moss’ we 


SS es ae = of 
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high, And the pale moonmounts her car To float thro’ the placid sky. 
rest, Where the zephyrs round us play Orsleepintheli - ly’s breast. 
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high, And the pale moon mounts her car To float thro’ the pla- cid, pla- cid sky. 
rest, | Where the zeph-yrs round us play Or sleep in the li - ly’s, li - ly’s_ breast. 
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OMNIPRESENCE 


Hursley 
OLIVER WENDELL HOLMES PETER RITTER 


Andante ae 
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me of if r - ing, throned a - far, a - 
Sun of our life, Thy quick-’ning ray Sheds on ae 
s, Grant.us Thy - truth to ‘make us eee Hearts that will 
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flames from sun . . and it Cént ters wand souls. wae 
path the glow... .of). day Star Sor aemae retin ae 
burn with love. . for Rr Till all Thy 
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ev, — -tygsphere, Yet. to “each “loyae-ine Gat how near! 
soft - ened light Cheers the long watch - es of the night. 
al - tars claim ae ho - ly light, one heav’n - ly flame! 
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THE WEATHER VANE 7 


CrELia STANDISH Oskar Srrauss. Adapted by 


Vibeee HARVEY WORTHINGTON LoomIs 


SS ee. 


1. O’er the roof the weath-er vane Tells of breez - es blow-ing, 

2. Chang-ing with the windsthatblow, Roundthe vane is _ swing-ing, 

4 mf : 
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Ev-er true in sun and rain, “ North!” says the weath-er vane, Ere 
Warm-er winds will melt the snow, “South!” says the weath-er vane, The 


long it will be snow-ing. “North!” says the weath-er vane, And 
birds will soon be sing - ing. “South!” says the weath-er vane, The 
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win-ter will soon be here. Thenhur-rah for the sports it is 

‘sum-mer-time now is near. Thenhur-rah for the sports it is 


————— 
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bring - ing, For the ice and the _ snow, 
bring - ing, To the fields we will go, 
mp 
5 Se = ES=a ae 
Ss ee ee eee ee 
bring - ing, bring - ing, Ho for the ice and snow, Though the 
bring - ing, bring - ing, Then to the fields we'll go, Through the 
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Ah, ah, ho - 
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cold out of doors may be sting - ing, Neyv- er mind, let the north wind 
woods will the shouts be a- ring - ing, Then hur - rah! let the south wind 
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ho ! Hil-ly ho! Hil-ly ho! Let us 

ho! Hil-ly ho! Hil-ly ho! Let us 
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blow! i Ho, hil-ly ho! Ho, hil - ly ho! 
blow! . Ho, hil -ly ho! Ho, hil - ly hol 
a tempo 
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wel - come Win-ter’s reign, 


For the coast-ing and skat-ing are 
wel - come Sum-mer’s reign, 


For the fish - ing and sail - ing are 


rit. a tempo 
cres. mp ss, 
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Wel-come Win - ter’s reign, Ah, ah, ‘ fs 
Wel-come Sum - mer’s reign, Ah, ah, A act 
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com-ing! Pointing north is the weather vane. Hil-ly. 
com-ing! Pointing south is the weather vane. Hil-ly 


— 
vane, 
vane, 
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the weath-er vane. 
the weath-er vane. 


STARS OF THE SUMMER NIGHT 


LONGFELLOW 
Andante 
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weath-er vane. 
wearh-er vane, 


I. B. WoopBURY 


2. Moon of 
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x. Stars of the sum - mer ce Far in yon 
the sum - mer pe Far down yon west - ern ete 


sie ae 


a - zure deeps, 
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Hide, hide your gold - en light, She sleeps, my 
Sink, sink in sil - ver light, She sleeps, my 


= a= 


la - dy sleeps, 
la - dy sleeps, 


poco cres. 9 2p 
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She (sleeps, she) sleeps, She sleeps, my la - dy sleeps. 
She (sleeps, she) sleeps, She sleeps, my la - dy sleeps. 
a pp aim. Dip 
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Shes sleeps, she sleeps, She _ sleeps, my la dy sleeps. 
la dy sleeps. 


She sleeps, she sleeps, She _ sleeps, my 
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10 A FOOT-BALL SONG 


English Folk Tune 
Giocoso con spirito 
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1. Did you see the gamethat we had to-day In the lot near Tur-ner’s © 
2. O thetoss was won by the White and Gray,Andwelinedup one and 


CS 


store, When we played the team of the White and Gray And wemadesuchasplendid 
all; But their quar-ter back at the op - ning play Made a fum-bleand lost the 


faa Se 


score? O weplayed with vim,we were in good trim And longed to kick the 
ball. O wekept it then,and we blocked theirmen And rushed itdownthe 
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ball, . . . And our cap-tain true knew what to do, And we 
line, . . . With a long,long run, a © bril-liant one, Otewe 
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knew the sig-nals all. Then ho for the foot-ball team! How - 
scored a touch-down fine. Then ho for the foot-ball team! How - 
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ev - er proud we seem, We have good right for we know our might And we 


=> => East) 
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all know how to play,ay, ay; Then ho forthe football game! The honors we shall 
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oy 
claim.Give a rous-ing cheer for our cap-tain here And the game we won to-day. 
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WIND IN THE TREES Il 
Nixon WATERMAN M. LANsEN 
Andantino grazioso 
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. Throughthe tree - tops gen - tly sway- ing,Soft and low the wind 


Through the tree - tops gen -tly sway -ing, Soft and low the ee a - 
2. Like a mem-’ry dim and haunt-ing, Is the songthewind , is 
Like a mem- ’ry' dim and haunt -ing, Is the song the wind is 
—————— ——_ Are Sa eee as 
= y Sorat 9 —S ae 
t-3 3 == zai ae E x oae= Cd Sharp-four 
° o ne ° 4 = m 2; = 
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stray - ing, In the branches paus - es_ to gen-tly swing the birds that 
stray - ing, In thebranch - es he stays to swing The birds that 
chant - ing, In_ the oak-tree’s branch-es, so broad,so high, Thatliftthem- 
chant - ae In thebranch - es of oak so _ high, That lift them- 
‘2 sempre p 
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sweet - i. mer -ri - ly chirp and sing. ; And 
sweet - ly, mer- ri - ly chirp and sing, that chirp and sing. And 
selves so lov- ing - ly towardthe sky. .. . Then 


selves so lov - ing - ly toward the sky, the sky. Thenthrough the 
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through the star-lit night he mur-murs till the day Greets the ro-sy east and. 
through the night he mur- murs till the day Greets the east and 
through the pen-sive chant,a light - er,bright-er lay Breathes the frolic wind and 
chant, the chant a light - er, bright-er lay Breathes the wind and. 
Ca sees ee Be ESs eee 
fe eee © = Fame oe a o 
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cece peor hemcicals saa, way, saoar- Way. oo % 28). In ce 


then he steals a - way, ame way He steals a - ey In his 


a; pepe i See, 
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pidyee 6 and). then hei steals. a..- .-way;.. 
play, his play, and then he steals a - way, He steals a - way, a- 
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gen - De steals a-way, a = Way, - 4  « 3 ae 
way, . . frond 8 a - way, He steals a - way, ao- 
rit. 
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gen - tly steals a - way, a-way, a - way, a= way. 
Rey, Sa aes a - way, a - way, a - way, a - Way. 
MORNING HYMN OF PRAISE 
WILLIAM C,. DOANE Ancient of Days J. ALBERT JEFFERY 
Maestoso 
tra pe Nene ees 
2 ae ae ee — 
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1. An - cient of Days, who 2 - G aoe é < = Fy, 
27) Lord our God, with heart and voice a - dor - ing, 
is : 
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To ae all uni are bent, all voi - ces pray; fe ae Re Ae 6 
Praise we the good-ness that doth crown our days; Pray we that Thou wilt 


a ae 
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wide world’s wondrous story With light and life since E - ne s oe day. 
hear cu eeee still im-plor-ing Thy love and fa - vor, See to us Pisco - ways. 
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THE LIGHT-HEARTED FAIRY 13 


C. B. Epmunps 
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who is so mer - ry, heigh ho! As the 
who is so mer - ry, heigh ho! As_ the 
who is so mer - ry, heigh ho! As the 
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light heart-ed fair -y, heigh ho! He dan-ces and sings to the 
light heart-ed fair-y, heigh ho! His nec -tar he sips from the 
light heart-ed fair-y, heigh ho! The night is his noon and his 
a a Ns 
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sound of his wings, With a hey and a heigh and a 
prim-ros - es’ ‘lips, With a hey and a heigh and a 
suns is the moon, With a hey and. a -sheigh and a 
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Dries Wites) a ahey and. a heigh and a ho! 

Role With)’ a hey sand+ “a. heigh and ‘a ho! 

Poe With aeeney and «a heigh- and -a ho! 
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SILENT NIGHT 


14 
Fr. GRUBER 
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_ Si - lent Night, peace-ful Night, All is calm, 
2. Si - lent Night, peaceful Night, All is calm, 
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1. Si - lent Night, peace - ful ‘Night, The earth is 
2. Si - lent Night, peace - ful Night, The earth is 
ae 9 = —— SSSSS— 9 
J i 
———— ee 
o> a 
all is’ bright.’ O*- ver mead =-ow, hill, and dale, 
all is bright. Qui - et lakes be - neath the sky 
_——— ee ——————— 
9 2 
t= | sie 
= i sham a cates - —@. == 
eu oe = o ° “e @ : tims we 
calm and bright. O' = “ver mead - ow, hill, and dale, 
calm and bright, Oui. et lakes be - neath the sky, 
<< —— SS 
5 ~ — 
Steals as mys: Stic pur - ple mee poe - come, qui - 
Mir - ror. stars that gleam on high. Wel - come, qui - : 
sempre pp : — ——————— 
a eS = 
= . Fe a L eo. 
5 oo. - 
= Se = 
Steals - al Vell Poel os aaa eae Wel - - come, yes, 
Stars mmr) es: os Ong me hagli. WA fe aemaren ae Wel - - come, yes, 
SS pp al fine 
: o — 
oe ——"} eo 
Gs a eS 
’ se es vw 
3 ' —~ 
INIGRG Meee oa) Wel - come, qui - et Night. 
Nightjeeram << Wel - come, qui - et Night. 
ee ——————— pp al fine 
Nee = | =} 
-~o- 


wel - come, O Night, . . Wel - come, qui 2 et Night. ' 


THE VICTORY AT SARATOGA 15 


ABBIE FARWELL BRowNn GIACOMO MEYERBEER 
Allegro moderato Arr. from the Grand Opera “ Robert le Diable ” 
¥ Marsziale 


Saar - ' = @__» o-— 

cee E oe lee seas tte == {18 

1. Hark to the bu - gle call-ingusto bat - tle! Hors - esare neighing, 
For - ward to hon - or, for-wardaye to glo - ry, Deeds that a-bound in 

2. Hark! howthe bu-gle wakestheechoesproud-ly! Vic - to-rycrownsus ; 

Wave, tat-tered ban-ner, go-ingon before us!Wave, rag-ged pen-nants, 


mp 


= ee eee 


bo a aia 


1. 2. Drum,drum, drum, drum, drum, drum, drum, drum, drum, 


Se a 


sa -bersloudlyrat - tle; Ban - ners are fly-ing,trum-pet calls are cry - ing, 
ballad andin sto -ry! Lib - er-ty calls us, so what-e’er be-falls us, 
blow,ye trum-pets,loud-ly ! Hag - gard andbleeding,but the wounds unheeding, 
flut-t’ring feebly o’er us! Cheer - i-ly sing-ing, wel-come tid - ings bring-ing, 


Se Na Sa 
pe 


o 
ine ne 2 


4 y 


drur drum, drum, drum, drum, drum, drum, drum, drum, drum, 
af H 9 _& i et 
See ee 
aaa i men 
ve B Ze) 


Beat, lit - tle Drum - mer, lead us to’ thefight! Oh! 
Beat, lit - tle Drum - mer, lead - usfrom thefight! Oh! 
[Sa eae eee eran: oe 2 ee 
o> —_4 > > =-| _ | =a eh —| see 
owen ob. to ta F 
kak 0 0 
drum, drum, drum, drum, drum, drum, 
— a = ——- | 
— ia oa eae 
- well, our dear ones, Fare you well to - night. 
tos our dear ones, March- ing home _ to - night. 


16 EVENING SONG 


ABBIE FARWELL BROWN MOZART © 
Arr. from the Comic Opera 
Andante con moto “The Marriage of Figaro” 
————$—<—<$S—= 
id : SF a oe. te—| 
1 oe | =a a Pe 
19 =a: = =z ae a tae 
1. See howthe ev -’ning floats gen-tly down, Spread - ing her 
2. i gen-tle ev -’ning, waft us thy rest, Hearts that are 
cae ee 


‘cee = See = se =S— = =e ‘Be fe =e so ged 


1. The ev-’ning, the ev-’ning ban gen -tly down, floats gently, See how she 
2. Come promo zen: -tly, come gen-tly, waft us thy rest,comegen-tly, O ev-’ning, 


ee 


- ver the town, 


wea - peg soothe on thy breast, 
ay! Spe =a = = te == = SS 
ee her man - ie - ver the town, the town, Dark 
hearts so wea - ty Arse thy breast, thy — breast. O 
: eer Sat. ———— 
— oe =a ot eS re = 
Shades are trail -.ing, mead - ows veil - ing, Fring - ing her. gown. 


Hith-er steal- _ bring thy heal-ing Out of, _ thé West 


————- = = Sea om ey 


@ = 
aad ww “S. 


IN THE MOUNTAINS 


aS aa : THomas Koscuat. Adapted 
on grazia = 
a 
a SS 
dren SeSS =— eo SE eS SM eas 
1. The sky is bright with daz - zling light, Tra 
2.,Be-= fore: , me ‘ the ene - lands high, Tra 
SSS 
a Eo: 
Bright, is bright, daz - zling light, Tra 


Lie, they lie, high, so high, Tra 
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——_—_—_——X—XSX 
—————____ 


force =e ane =~ 


lagelaw las ila la. via. la la la, ‘The moun-tain peak . 
Ia tlavla’ la la ‘la la lay la. A brae’-ing air. = wil 
on Up 


yr -S a se Se 

= SaaS ee ee Soa = 
: moun-tain peak 

brac-ing air 


= = 


ig = ale aaa 

— SS SS == 
fain ae eg arn Peer eta. wa la lam fila ct esis 
greet me there, ita writ la e ia Veta ala 


= a 


fain would seek, 
greet me there 
B 4 FINE mf 
Premeal Sa sl 
Se os eee: 
ce bove the clouds, mist - y sea, The 
e A-bove the vale, ar - rayed in green, I 
Now wid - er, wid - - er grows the view And 
A-far, I see the ence peat shine, The 
mp 
SS 4 
a =e 
pee G-MIDOVES. 8c vee the aes tS ee - - y sea, The 
Ais bove’;. . 4 the vale, ar - rayed*® . . in green,I 
Now wid - - er, wid - er grows. . . the view And 
N= Stabsemiow 3: I see the snow -_ peaks shine, The 
ie V2 RE ey 2) Cal 


haz - ,y moun - tain beck-ons me; climb to view the love- 5 scene, 
ev - ’rysense ex-ults a-new; world is goodand life di - vine. 


Se. 


1 aoe ates ah iene 3 = <5 3 =e a= —s- “| starp-one 


Marsiale po Ea = | a | 


Bas) 
2 Sa ee a sir : 
ara tt af Fe Heo 8 0) $75 6 5:3 
ieee: es E ee ee ae Seen 
te na eee 
4 mf Dee = V2 
sips 2 a Ces = = a 
Se a ae ie! 
A LIFE LESSON 
SCHUMANN 
ie re Arr. from the Pianoforte Composition “ Nachtstiick ” 
SS —— — 
Be oe ee CE ie 
29 2 
Sie, Sa ee = ees 
1. Come wealth or want, come good _ or ill, Let 
2. Who miss - es, or who wins’ the _ prize? Go, 
4 mfp es SSS 9 
4 =asanl| fen seen ee 


young and old ac-cept their part, And bow be - fore God’s 
lose or con-quer as you can; But if you fail, or 


ra fo ee 


might -y will, . And bear it with an hon - est heart. 
if your rise; | Be — veachiiupray egos ea no - ble’ man. 


THE SUMMER NIGHT 


ELIZABETH LINCOLN GOULD J. F. NESMULLER 


Andantino 


SS SS 


1. The stars look down on field and town, While 
2. The glow-worm tries to light the skies; The 
——— 


2 St een 
= Eo sNaES = 
ns = — 
ws 
1. The stars look down on field and 
2. The glow-worm tries to light the 


RSS? — = 


night broods o’er the sleep-ing land. A wan-d’ring breeze now 


pale ee flut- ters to and fro; A-mong the trees | the 
SS ————— SSS 


r= === = oie ie Sees 


town, Night Eproode o’er ie land. - wan - d’ring 
skies, Moths fly to and fro; The drow - sy 


— > s oe 
’ — =s = 

: <= o—te—de oN ® = 
See | H a Se Cray 
stirs the trees, Then sinks to rest at night’s command. The 


drow - sy breeze Lies wait-ing for the night to go. At 


= = eS 


breeze now stirs the trees, At night’s com - mand, 
breeze. waits in the trees For night to go. 


20 


———— ee 
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SSS “ 


wa-ter gent - ly laps the shore; From far and near, so 
last the dark - ness leavesthe hill, And then is heard some 


SS 


—- @ 
Eat 


Sharp-four 


The ter gent-ly laps the shore; From far and near 
At se the dark-ness leaves the hill, And then is heard 


nee 22S S5=5 


soft = clear, The church bells tell the hour oncemore; No 
lit - tle bird; He greetsthedawn with soft - est trill; The 


SEtEE eee 
———, 
so soft and clear, Church bells tell the houronce more; 
some lit - tle bird; Greet-ing dawn with soft - est trill; The 


pases gE ———— | 
ee 


sound is heard from beast orbird; All things that wake with 
stars grow gray and fade a-way ; Now comes the ros- y 
bp 


SS Se 


sound is heard from beast or bird; All things that wake with 
stars grow gray and fade a - way; Nowcomes the ros - y 
poco rall, 


SS SS 


morn - ing light Are hushedthrough-out the qui - et night. 
east - ern light That ends the peace-ful sum- mer night. 


~ ho ee poco rall. SS 
> y ES 
: . ed 
mom - ing light Are hushed at qui - et night. 


east - ern light That ends the sum -mer night. ' 


SUNSET 21 
M. L. Baum Pe 
Andante espressivo === 


ae ere 
oe iS a 


1. Come,we will wan-der, you and_ I, oh ee. ee an 

2. Blue tint will turn to pink and gold, Pet-als of rose will 

3. Slow-ly the shad - ows then will fall, Steal-ing a-long the 
4 


= SS 
o — seein ~ 
See eee ere = Se 


meet the sky.There will we sit and see de - part-ing a 
wide  un-fold;— All through the west the sky one ra-diant flow’r 
moun - tain wall; Home we shall wan - der stroll-ing hand in hand, 


=e Sree er bee eee. 
——— es = + oI 


Watch-ing it slow - ly west - ward wend its way, 
Born but to crown the qui - et sun-set hour, 
Dream- ing brightdreams a bout the sun - set 


West-ward wend its way. Sun-set, ro-sy land. ine 
Qui-et sun-set hour. (Sun. -: sef, sun-set, ro- sy land.) 


22 TO THE WHIP-POOR-WILL 

M. B. WILLIS ELEMER SZENTIRMAY 

Allegretto =e — 

p io 
0 Gites . aa ee 

i Ss oe 
anda oa e Gee 
1. When the wee is) fails Plain-tive notes I 
Night is fal - ing, Plain-tive notes I 
2. Tell me what you’re sing - ing, Sing - ing through the 


Tell ine what you’re sing - ing through the 


Sr 


hee 
ee ——— 


2 
héar, Through the dark - ness ie - ing, 
hear, Through the dark - ness 
night, Ten - der rap - ture bring - ing, 
night, Ten - der rap - ture 
as SS nal x 
a 
Fae aa eR * bo aG 
Call - ing soft and clear. “Whip - poor - will,” 
Bring - ing sweet de - light. “Whip - poor - will,” 


1.2, Call - ing, 


Fa aS fa ree — 


Cia 


they re - peat, ‘ Whip-poor - will” low and sweet, 

you tre - peat, ‘‘ Whip- poor - will” low and _— sweet; 

call - ing clear, Call = ing, _ call - ing clear ; 
FE See 


Fill-ing all the list- 


ia 


‘ning air with rich, ten - der strains. 


Byte 1 can-not fath-om all that sweet song con- tains. 


CELIA STANDISH 
Allegretto scherzando 


MY ROSE Luieg1 CaRACCIOLO 


27 a 


1. When Tues-day 
2. On Sat- ur - 


ApS are ee 


1. On Mon-day morn my 
2, With Fri-day came the 


rose- bush bore no flow - er; 
soft, pink pet - als peep - ing; 


23 
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came a small green bud was show-ing ; 
day the close green ca-lyx part - ed; 


———— sees === 


On Wednesday fell the rain, a crys - tal 
When Sun-day’s dawn a-cross the hill was 


Se 


Se 
— ree 


Then Thursday bro’t the sun-beams Tere glow-ing. South winds were 
It o-penedto the light all gold-en heart-ed, Gold-en and 


ares 

= eee 
show - er; 
creep - ing 


ae lee 0 _ © 
ee 
blow - ing, Sun-beams were glow-ing, Tra la la~ la da fa 
gleam-ing, In beau-ty beam-ing, Tra la la la la la 


i 


<a 


esa & =sS=: = 


a Yak ——————— 9 SAPO E ar cme zz 

fa eee ees =a f= See eee | 
la ley ey ke ley ie) la la la la 
la faye lawee a lame la la la la. 


a een) |) eee Eee 


WEEE = =e ‘eS 


24 THE SPINNING MAIDEN 
sae ste 


= SS SS es 


Hvuco JUNcstT 


Gray stands the tow -er tall, Gird - ed round by moat and wall, 
Through sum-mer’s gold - en hours, Through the springtime’ssil-ver show’rs, 


namiaage =: Se 


hm . Ciey er 8 ew 2) Oe) 


ks Sl er =Sa— se ‘| 


There a maid-en all the day, Sings to while the hours a- way: 
Through the au-tumn’sscar - let glow, Through the win -ter’s reign of snow, 


ce OE ee r 
3 = —e ind “i < 
Pie =e 


2. “Spin, spin, the live - long day, Here with-in my towr I stay; 


ee 
= oe 
TIPE ae TF 


While the eee spin-dle flies, To my song the wheel re-plies.” 
_# mp ————— .p SSS 


i 5 Bto9 
SSS 


oo ee 
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Legato _____— 


SS 
SS 


bee 


bey Sip pitepetied athe ee {Passe rce =a 30 


LAST NIGHT 


HALFDAN KJERULF 
Con moto moderato 


Ha pe fees ts 


1. Last night the night-in-gale woke me, Last nightwhen all was 
2. © come to me _ in the night-time, And close be-side me 


ay 
1. It woke me, Last night when all was 
z.O come, come, And close be- side me 
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—SS eS 


Ro EE SF = 
Stil eer a ce It sang in the gold - en moon - light From 
Stay; cee ss Be Sy See ten - der bless’ - me To 
SS ——= 
—— = EF = == 
"= — SS ob as = ie 
eae was ca It sang in the gold - en aoe - a From 
stay, ah stay; Be-stow-ing your ten - der bless - ing To 
—— = 
=e Eeeieeseee =e 
ie : the wood-landhill. I open’dmy win -dow so 
eon ies me thro’ the day. I lon foryourvoicein the a - 
& ye BOLy: 
——_— SS 
D 5 ee rs 
—s RF 
Soieeei oo =e 
out, from aur the wood - ava I o-pen’d my 
guide,to guide me through the day. I long for your 
bp mes WEP 
D-5 2-4 eo 0) 
Flat-th = Se SS n 
ee (ir eee 
tly ; I lookedonthedreaming dew,. .. AndO_ the bird,dear — 
ence en The eS sweetand true,. . . oe oe heart,dear 
i =o ee =e Sierra mea : 
= ae ne oem: 
win-dow and a on the ie looked onthe dew, And O the bird, dear . 
voice,for your tones sweet and true, tones sweet andtrue,And O my heart,dear 
rall. ee 
ees eee Sa 
mother, Was sing - ing, sing-ing of you, you. 


moth-er, Is sigh - ing, sigh-ing for you, s you. . 


PEACE 27 
BEETHOVEN 


BESTE NAR WELL BROWN Arr. from Symphony No. 2 


Andante espressivo 


p ————— — SS —————— 
53 =f : ao ee : ae 
= 
1. Spir-it of Peace, blessthouourland; Pass o-ver all thy ten - der 
earth, brood o’er the wave, Bless all this peo - ple,soothe and 


2. Spir-it of Peace, thou child of love, Come from thy homein heav’n a - 
land, from sea to sea, Glad-ness and plen-ty come with 


2S a # Fae ieee 
er) Se tee 


z mn oy ak ee = 
oe sie a 


hand. Brood o’er the save! Bid pas-sion be still, Let love have her 

- bove! » Bless our dear cit - y and farm Keep war’s grim a- 
' thee. May each fer-tile field Rich har-vest still 

prai-rie and plain, Bless moun-tain and 


iz, 
aS SS aS 
Pome! wpe. Sol ieee 


| thy Pte ae ick T | i ae 


in heav’n a-bove |! 


ae Sat ae ee 
SS ieee eee eee ee 


will, Our hearts rich-ly fill, And makeall strife to cease.From 


larm,Pre-serve us from harm, O come be-lov - ed Peace ! 
yield,From woe be our  shield,And bid our joys in - crease.Bless 
main, Then come thou and reign, O come, be-lov - ed Peace ! 


ee a ee ae 


= a a 
ea at Pl leh Ss 


Let strife cease. From 
Gra- cious Peace, 
Joys in ~-  crease,Bless 
Gra - cious Peace. 


Parr I] 
CIRCLE OF KEYs COMPLETED 


pm 
mp = 


eae by ee ey 
i ac ee ee ee 


FLING WIDE THE DOOR 


A ee con ees Ciro PINSUTI 
fy + + = o— : 
ie oe 
1. Fling wide the . door, let m the air!” The 
2. Fling wide the door, let in the sun! He 


ee SER wide the soul, let in the. light! The 


Se 
(iS 


winds are sweetand flow’rs are fair And joy is all a- 
has ea seysmile for ev - ‘ry one. He makes of  rain-drops 
whole-some thoughts that ban - ish night; The strong, pure thoughts that 


+ zeae . _k 
fe | 


broad to - day; Fling wide the door,—’twill come this way. 


gold and gems, He chan- ges tears to di - a-dems. 
con- quer sin. Fling wide the door, and let them in: 
‘a = 
—*—e 
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Moderato 
ip = 


SS Ss 
= —S- 22a 


SONG OF SUNSHINE 


ELIZABETH LINCOLN GouLD BENJAMIN GoDARD. Arr. by 
Allegro moderato Harvey WortTHINcToN Loomis 


SS Ses 


1. As thro’ the world a trav-’ler takes his way, If on a 
2: ie from his brimming cup oflove and _ joy A draught he 


2 ee ee Sy 


I. As thro’ the aa P) ioe - ’ler, trav -’lertakes his way; If 
2. If from his brim - ming cup, his brimmingcup of joy A 


SSS 


pass-er-by he smiles, . And for an 
givessometilitst-y one, . . . .-. How far may 


25 —e te sie = === =a SS aes 


ee 2 ; a pass-er- by he smiles, And for an hour dull 
draught j he givessomethirst-y one, Howfar may speed the 


cres. 


ee 


hour dull care be-guiles,His cheer may brighten all the day. 
speed the good be-gun,With-out a touch of base al - loy, 
Cres. 


care be -  guiles, His cheer, his cheer may bright-en, bright-en 
good be - gun, With -out, with- out a touch, a touch of 


9 aim. 


== Se 


Ah! who can tell? Ah! who can 
Ah! who can tell? Ah! who can 
ain. 
of 9 
b+ s eS oo 
a! — = = 
SS ae ee =a eee 
all the day, Aht who, who can _ tell? Ah! who . 
base al - loy, Ah| who, who can tell? Ah! who 
sostenuto poco rall. 
9 =A 9p prise 
== | 
ae =e aa ai : ae a = 
No day re - turns for you or me 
No day re - turns for you or me. 
poco raul, 
Dp er 
a 
ee =a 
e “@ @ —s ial zit a el 
oe —t 
can see? No day, no day re- turns for you or me, 
can see? No day, no day re-turns for you or me. 


THE MARCH OF THE MASQUERADERS 


Alla marcia 
mf marcato 


A. 5, SULLIVAN 
Arr. from the Comic Opera “ The Mikado” 


bp: ee = 
ol Gea <== Se ee ee 
1. Be-hold the gay young mas-quer - ad - ers, In 
2. Herecome the li - on and Miss Muf -  fett, The 
mf 
5 — 
ne - He = aes Z Eee > = 
rani i eae nea aly Se = 
p s S mf 
= S ; == : y 
= o #8 2 =e Ze 2 Poert a pe : 


strange and mot- ley garb with man-ners an - tic! 


They come from 


u - ni-corn and Ma-ry’slamb to - geth - er, See Cin - der- 

bs p mp 
f= ee ee ee ee 
eae tee ete 


Here they come! 


31 


a SS eee 


fair- y land and his - to-ry,—These fig-ures,some gro-tesque and some ro- 
el - la with King Char-le-magne,And close behind the man all dressed in 


Sliralmeenlan ay Ja A la la E 
J. °=s8 
e@ = =z =e = o- se 2 | 
= mete = ee 
man- tic. They come! . they come! . See the aii a the 
leath - er. They come! . they come! . Jack and Jill and dear Red 


See ! they come, they 


la. Ah! They come,they come,they come,they come,they come ! See the her-ald 


Jack and Jill and 
SS SS 
ae ad —— Es ais a pole ioe = 
queen of hearts. They mel . they come! hg a mer-ry eae see them 
Rid-ing-hood. They come! . they come! Next to Puss in Boots, Tom the 
come, ah] they come, 
come, ah! they come, 


a 29 es 9 
se (earn sae at Se Senor ire: = = 
2S Se er er err are ee 
C ie a Pie CMR eb Mr if z zs 
and the queen of hearts Ukethey come,they come,they come! 


dear Red Rid-ing-hood come, 
Me pa 


————< SSS SE ee es] 


march a - long, While in front goes the clown,al - ways ee down, 
pi - Se pene toots. Last of all comesa bear with the wild March Hare. 
—— 


—— = SSeS fess 
"at ade eer aa ae 


1 The altos only sing “ a la,” 


v4 


Andantino f 
oe HP ie 
Key of aati : Sei ES = re a aa 
F-sharp 38 = t 4- = @ =e a eo 
major roe ae = peri ie 
eee 
P Traenarih ue dim - in - u - en - do 
mat 5 — — <= a i oe H 
{SS ae 
a —. eS —s rae 
a ee 
THE FOUR SEASONS 
HAYDN 
M. B. WILLIS Arr, from Symphony No. 2 
4 ee Vivace 9 eS 
Se eee 
39 i, 4—e—” = a E ———= = = 
1. Whenthe west wind is blow-ing And flow-ers are 
2. Whenthe north wind is call - ing And _ snow-flakes are 
3. Whenthe east wind is sigh- ing And _ flow-ers are 


4. Whenthe south wind ca - ress- ing The ros - eS ad - 


fh mp 
1. Wind is blow -ing And flow-ers are 
2. Wind is call - ing And _ snow-flakes are 
3. Wind is sigh- ing And  flow-ers are 
4. Wind ca - ress - ing The ros - es ad- 


eee ~ mp 
1. When flow - ers are 
2. When snow-flakes are 


3. When flow-ers are 
4. When ros - es ad - 
>) 


ei SS 2 


grow-ing Andbrookso - ver-flow-ing, Ah! then it is spring. 

fall -ing, Withbeau-ty’ en-thrall-ing, Then win - ter is king. 

dy - ing And brown leaves are fly-ing, The au - tumn is _here. 
dress-ing His love is con -fess-ing, Then sum - mer is_ near. 
fet == = 
4 oe er =Et SSS eel 
grow-ing And brooks o - ver - flow-ing, Ah! then  ’°tis spring. 
fall- ing, With beau-ty en - thrall-ing, Then win - ter’s king. 
dy - ing And brown leaves are fly - ing, The au - tumn’s here, 
dress-ing, His love is con- fess-ing, Then sum - mer’s near. 


TRIBUTE TO THE SOLDIERS 33 


WEBER. Arr. by J. MCLAUGHLIN 
M. L. Baum ; from the Romantic Opera “Der Freischutz” 
Adagio e con molto espressione 


~? = : ! see IN 
: 3 ae =e E23 as a 3 R40 Chat 
oe : @- —— major 
| | eas = 
. Sweet -ly, with lov - ing touch, Mem-’ ry em- balms them all, 
2. We haveno gifts to bring, Naught can we of - fer fer here 
SS 
= += =——— 
eee ee SF 
Sy 


1. Sweet- ly and gent’ - ly, Mem -’ry em-balms them all, 
2. We bring no pee - ute,Naughtcanwe of - fer here; 


we Aes : > 
eS FR ae 


Loy - al, o - be - dient, They an-swered du-ty’s call. 
Grate - ful and rev - gndnetev ccrent ily sed a - sa-cred tear; 


——— a = = 
Sa paris Paes 


All that man hath to give ae i her man - date gave; 
eS we, what-e’er de-mand ‘Time holdfor us _ in passe 


== a ee oe = 


All ee iit can give They* at her man - date gave; 
May we, what-ev - er Time hold’for us in store, 
m, 3 ( 
ss a = es shen) 
Ab HYD om = tes 3S = E aS 
wala — e- - —o—-8-| o_o = = : i 
es G ean 
trib - ute wor - thy To deck a sol - dier’s grave? 
Show we are wor - thy The no - blename they bore. 
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CLOSING HYMN 


JAMES 2a San Evening Prayer G. C. STEBBINS 
Andante ——————————— 
! Ss z = =a = 
ye ee ee eer 
Te Fa - ther, breathe an iy s a A as Ere re - 
2. Though the night be dark and drear - y, Dark - ness 
3. Though de - struc - tion walk a - round us, Though the 
———____ 
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ry = a= = 
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is geo le es 5 eee 
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pose our spir - its seal ;, Sin and want we 
can - not hide from Thee ; ‘Thou “art, fie who, 
ar - row. past us fly, An - gel guards from 
——_————e = —= 
= oe o aoe = =e Sas 
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come con-fess-ing; Thou canst save and Thou canst heal. 
nev - er wea - Try, bbe es where ee peo - ple ___ be. 
Thee sur - Spas us, tie ea safe Thou art nigh. 
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HYMN TO OUR COUNTRY 


BELLE AMES ; German Folk Tune 
Gen ere 
iver : rs —6 a3 |—e : = = 43 CHat 
@ ‘C eo ina f 3 es . —_ major 
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1. We.sing thy praise,O might-y coun-try, Land of beau - ty, a of 
From year to year _ in strength and blessing God has 

2. We sing thy praise, O mighty country,Crowned with wealth from shore to 
Our loy - al hearts,wher-e’er we wan - Bee Turn to 
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G = say = SS ee 
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light, ‘a ie by =f oe) Our fa-thers lived to guard thy 
shore. thee for ev-er-more. We love thy hills, thy fer-tile 
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glo - ry, aa = died to be thy name; May peace and 
val - leys, Sil - ver lakes and riv - ers bright, We epicdee ies 
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| ifSerocee — 
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truth with-in ae a ders Still pre - serve thy wor-thy fame. 


hands, our lives to serve thee, Land of free - dom, land of light. 
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PART III 
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ee ee cg Bain ae = 
oe cies : ae Fr Vv 2 


ie 
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Allegretto scherzando 
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RUSSIAN LULLABY 
-CLARA Kappry, Adapted N. BACHMETIEFF 
Tranquillo 


ee 


pemleep, alive osieép, my hae ba - by, Lul - la - lul - la- 
2, O- ver fields and stones is rush-ing Wild the storm at 


I. Sleep, ah sleep, my dar - ling ba - by, Lul - la, lul - Ja- 
2, O - ver fields and stones is rush - ing Wild the storm at 


SSS Sar === 
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ee. “the moon watch - ing” 
pls Oa the war - rior fierce’ is 
by; lul - la - a 5 ” b moon watch - ing 


aighes Tol y= la ee by, eo While the war - ise fierce is 


= 
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= fe @ 
o’er thee, Watch - ing far On pei) Var 
near - ing With his weap - ons right. 2° al a leten ke 
——— + op === ; So 
= = i 2 —— a 
“y ee == 
ed cease Me oe 
Olen tice; Watch - ing far on high, lul - la ry 
near - ing With his weap - on bright, Jul - la by. 
i F a —S 
os ——— = —— 
Thou shalt hear a won - drous’ sto - ry, Close thy 
Forth to bat - tle went thy fa - ther, Doomed a - 
en ; = 9 pp 
Saal 
Se ee eS 
ae aN ae UM dl ates 
Thou _ shalt hear a won - drous sto ry, Close thy 
Forth to bat - tle went thy fa ther, Doomed, a 
es —————— 9 mf —— 9 
ee ee al ra aaa 
7aee — a 
eye; - Lee Slum - ber songs as 
Ghent ee Sleep, ah sleep; my 
=== ae = Mee Ss 9 
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wake ‘full eye, lul - ‘la by; Slum - ber songs as 
las, tonmecdio lul - la by; Sleep, ah sleep, my 
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well I'll tell. .theé, Liye. la,. Jul ela Gaby, es cee ee 
dar - ling ba ‘+ by, . Dailies a, vu. la Sy ee ence 
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Pa) Cems 
well En tell thee, Lul = la; lula = lee lul - la - 
dar. - ling -\ (ha tuby,, Gaual eae tag eee fpr tamil da He 
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THE SPANISH GYPSY 


M. B. WILLIs A, SALEZA 
Allegretto 


je See =e 


1. Far a-way o’ersnow-capped moun-tains, Mid the sil - ver plash of 


2. While I sing ir thyth-mic meas-ure, While I smile with mirth -ful 
; —SSS— 


p eee <3 
SS 


1, O - ver snow-capped moun - tains, Mid the plash of 
2. While I sing in meas- ure, . While I smile with 


ee eee =e 
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foun -tains, Is the home for which I’m _ yearn-ing, Whith-er 


pleas-ure, . While the tam-bour-ine I’m _ play-ing, Toward my 
od 
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all mythoughtsare turn-ing. , There the flow’rs are bloom - ing 


home my thoughtsare stray-ing. . Soon I’ll heed my heart’s fond 


i a pp mf : a " 
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ev - er,— There the sum-mer leaves us ney - er. Ah! the 
plead-ing, O’er the o-cean I'll be speed-ing ; 


Then most 
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Se SS ee, 
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sun-ny days, the sun-ny days un-end-ing, . . Whilethe cas-ta-nets their 
mer-ri- ly my journey home-wardtak-ing,.. In my mem-o-ry sweet 
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mer-rysound are lend-ing,. . Soft gui - tars with voi - ces 
mel-o-dies a- wak-ing,. . All my sor - row here — for- 
—— 92 —= =_ 
3 er eee 
a =e. =s 7 _\Se —> 
peta 4 
—=— J —~ 9h 
o—@_ 9  @ == ett =| 
SSS Jae eee 
blend-ing . In a tra la la la . tra la!. . Soft gui- 
Calceing) sk will Sing‘tra Ja Ja «la la! tra. la! All my 
——— 92 —___ f 9p 
im (aes <a mass meme sees eli 
is =: s 5 Paeoe 
ae eS rot z @ = w + Bee ee ja 
iblendy= ing’. — In) |a) tra, la la TB ettiay JEN = sar 
sak - ing,. . I will sing tra la la) | traenlall 
rae Ste a 
i = Sch aaeeree ie pect 
tars with voi - ces blend-ing Tome, -tra i la la Ia/- lat tra lal 4 
sor- row here for - sak - ing, I will singtra la la la la! tra lal 
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I will sing tra la la! tra lal. 
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Andante sostenuto 
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THE WHISTLER 43 


NIxon WATERMAN G. SCHLEIFFARTH. Adapted 
Soro Allegro moderato cia 
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—s SS | — 56 


eA boy 1 ak who’s nev - er _ sad, 
2. If all the world were like this boy, 


= = re 


1. Al - ways smil - ing, 
2. Al - wayssmil - ing, 


me eter hes 
= 


And come what may he’s al - ways glad. 
We'd ban- ish cares that now an- noy,— 


ao ee eee 
( wae +t 2 
Bote | 7 
_smil - ing as the morn; 

smil - ing as the morn; 


Ss SS 
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Al - ways smil - ing, al - ways smil - ing as the morn 

Al - ways smil - = al - ea smil - ing as the morn 
SOLO “S soe 

— —— 6 BS 
SS ae 
Though trou - ble comes, he _ sings mer - ry lay, 
O meve = er et a trou - ble come to stay, 


— = ieee seers 


So blithe and hap - py glad-dens all Ae day With his ‘‘Heigh-ho } 
So let us laugh our trou-bles all a-way With a “Heigh-ho! 


SS 


laugh - ing as eer, able , whis => tles* care 
laugh-ing as we go,” We'll whis - tle care 
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CHORUS 


SSS SSS SS 


Though trou - ble comes his mer - ry, mer - ry lay 
nev - er ‘let a trou - ble come to _ stay, 


= SS SSS =e =e 


So blithe and hap - py glad -dens all RG day, With his “‘ Heigh - ho! 
So let us laugh our trou-ble all a-way, With a ‘“ Heigh - ho! 
ee 


SS Sa 7 = 
ican be, Fe eee ee a 
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Smil-ing as I go,” He gal -ly whis-tles care a- way. 
aS a aga Soa Ae ” We'll gai - ly whis-tle care a- way. 
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Vivace 
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46 THE SEA GULLS 


M. A. L. ons A. ALABIEFF 


Andante con espresstone 
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nen Or. ‘ie - Sean mur -  mring low, 
2a Wee 7 ty | need _ they stay; —..« their flight, 
ta = — — 
5 ce ee eae Seo 
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Birds from the north - land are fly - ing to and _ fro, 
Poise they in air, then in grace- ful curves a - light. 
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aoe 1G ¢ r tee Cree 
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Birds from north - land fly - ing to and fro, 
Poise in air, in grace - ful curves a - light, 
- CTE - => 
= | y = pa 
a E we = te 
They a they cry, they cry, call and cry, 
They rock, they rest, se rest, rock and rest, 
Cres. NN = 
° te He cE ace ae = 
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Meteo 7 har ate 7. ate (_? 
Call _ - ing and cry - ing with voi -cesstrangeand high; 
(They call, they Cry, they cry, call and cry 
Rock  - ing and rest - ing up -on the  0-cean’s breast, 
{They rock, theye west; they rest, rock and rest.) 
+ he | ! eo 
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How they — dip and swing Up - on each shin - ing 
Cooled by flow -ing tide, On gleam-ing waves aa 
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ee = catieeeds =e = 
te a ae i ae 
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ger 2 ee ae t ir 2 
How they dip and swing, Up - on each shin - ing 
(Dip - ping, dip - ping, : Up - on each wing, shin « ing) 
Cooled by flow - ing tide, On gleam - ing waves they 


(Rock - ing, rest - ing, Up - on the ° - - cean they) 


poco allegretto e molto legato 
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Then with a CEYMh er isa Ps Up -_ ward they 
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Tree; Out on the tide Their wings ie far and 
fly, Dart - ing a- way Be- yond the dash-ing 
s _ 9 


la ilar Out Om athe §) tide... Their wings flash 

laueelas On the tide, the tide, Their wings flash ) 

laeelaee Darki sing sa. = Wayne <- Be - yond the 

la la. Dart a - poe - way Be - yond the ) 
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wide, care they bor - row, They fear no 
spray 
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spray. 
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ee chil-dren of the air. 
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la la Life seems fair to 1 of the air. 
(Fair to the birds of air.) 
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MARCH OF THE AGES. 49 


Bizer. Arr. by 
M. B. os Harvey WorTHINGTON Loomis 
Alla marcia from Incidental Music to “ L’Arlesienne ” 
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For-ward march,Cru - sa-ders of the Lord! For thrustof scim-e- tar, give 


Pio a ae SS 
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blow of Chris-tian sword. Hermit, serf, and king of roy-al line, De- 


js» ae 
SS a ee 


fend the tomb! Up-lift the ho- ly _ sign! For-ward march! The 
2) = aera sib = a 
For - ward 
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rights of men de-mand,. . Ye val - iant col - o - nies op - 
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march! .. The rights of men de - mand, Ye val - jant 
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pressed by i-ron hand; For-ward march a-gainsta ty-rant throne And 
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i-ron hand; For-ward march a-gainst a ty -rant 


col-o-nies op-pressed by 
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gain the free-dom that should be your own. .'.- 
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throne . and gain. the free-dom thatshould be your own. 
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For - ward march, ye search-ers aft - er light, . Ye 
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For - ward, for - ward, for - ward, 


kings of wis-domwhowilllead us out of night;Seekthe heights your 


kings of wis-domwho will lead us right; . . Seek heights your 
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kings of light who will lead us right; Seek heights 
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proph-et eyes be-hold,; And prove the truth of won-ders long fore - told. 


eyes be -_ hold, Prove the truth of won-ders long fore - told. . 
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you be - hold, Prove the won - ders 
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A ae non tanto 
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Andante moderato HARVEY WoRTHINGTON LOOMIS | 
p a. as — < | 9 | 
#3 1 | 4 e ts 2 5 @ faa : 
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MUSIC OF AUTUMN 
E. M. GRETRY 


gia Adapted from the Opera Comique “ L’Amant Jaloux” 
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olor 4 tee eae a 
Tis ee harps hung high to the breez - es The trees make 
a4.~O0' sad, O sweetau-tumnwood - land, ie heart thy 


eee 


Ts ee: harps nee high to the breez- es They plain-tive - ly 
2. Ommesads O sweet au - tumn wood-land, My heart hears thy 
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_o —— 
=== = 
SS = Lee 
mel - o - dy sweet ; en; leaves that sang once of 


thy per-fume and 
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moan -and sigh, they sigh; Like harps, like harps they sigh, 
voice, J ie voice it hears; Thy voice, thy voice it hears, 
34 Cres - - pees EB e; 
—— Se 
sum - mer, Now breath- ing rare fra- grance lie 
m - - sic, a mem-ries that sol - ace, thy 
4 —s — cres - = CEN Naa ears 
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a ae = =SSoe 
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ah! they sigh, Ge ation of sum - - mer 
scans O! sweet world— Thy mem - ries sol - - ace 
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- low at their feet, And wait, SGM 
prom- ise that cheers, And knows AA en ene 
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once that sang Now pour fra- grance sweet, fra - grance 
grief and tears, My sore hears a ee - ise Pee 
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Sum-mer’s re-turn joy-ful to greet. 
Joy will re-turn, ee “Bh: ing tears, 
a tempo dim - in - Ch - aot ritara 
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ee 2a ee a 
A \ Oe: @ ice p e Tl ag = 
1. low at their feet, Sum-mer’s re - turn Bie: -ing iS oe Ve, 
1. low at their feet, wait sum - mer joyfulto greet: 
2. waits joy’s re - turn Joy will re-turn a- gain, Ban-ish-ing tears. 
2, waits joy’s re - turn . . Joy com - eth, Ban-ish-ing tears. 
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THE OLD SABER fe OFFEN BACH 
Arr. from the Comic Opera 


Louis C. ELson “La See Duchesse de Gérolstein ” 


p Moderato 
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1, 2, Drum,drum,drum,drum, Drum,drum,drum, drum, 1, ’Tis but a sa - ber,worn anc 
2. Those were the days of deed anc 
sempre p 


a eo 
Mee ge Ce 


1. 2. Drum,drum,drum,drum, Drum,drum,drum, drum, Drum, drum, ne drum 
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y> Yet —_ we re-gard itstill with pride. 
ing When this old sa-ber still was bright, 


Drum, tata ta tata ta 
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Drum,drum,drum,drum,Drum,drum, Fat a poet drum, drum,drum, 
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Long,long a-go thisweap-ontrust - jy, Hung gleamingat a sol-dier’s 
When comradesbraveinper-ilshar - ing, March’d stern-ly onward to the 
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Drum, drum, drum, drum, Drum,drum, drum, drum, Drum,drum, drum, drum, 
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side. Foes then upon our landweredash - ing,. 
fight. This was our lib-er-ty’s de-fend - er, 


Drum, ta ta ta ta ta ta 
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me drum, pak Fer a, drum, drum, Ae Drum, drum,drum,drum, 


Fier - y was'Rev - 0- lu-tion’s dawn, Then swift-ly from its scabbard 
Borne by apa-triot tried and true. Then ev-’ry man cried “No sur- 
ps a cope = ae 
ea C z - r . b 
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Drum, drum, drum, drum, Drum, drum, Pett ,drum, Drum,drum, drum, drum, 


flash - ing, Imthe cause of Freedomitwas drawn. Ta,ta, ta, ta, ta,ta, 


ren - der!” Inthedays when this old sword wasnew. Ta,ta,ta, ta, ta,ta, 
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Drum,drum,drum, drum, Drum,drum, drum, drum. 
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Drum,drum,drum,drum, 
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Guard then the sa - ber,the sa - ber,thesa - ber, Guard then the sa - ber for 
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Guard then the sa- ber,the sa - Me the sa = G curse the sa - ber for 


this was freedom’s brand. Guard then the eet sa - ber,the sa a Fo! 
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it was drawn by loy - al hand to save our na.- tive land. 
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See pba me ae, 
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58 : MORNING HYMW 
Duke Street 
Andante ’ ais HATION 


: fe Sie tiie Bese 
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The) est Cre-a-tor, Source of 2 Thou a i ae from darkness bring, 
2. Teach us to knock at heav’n’s high door; Teach us the prize of life to win; 
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~ 
Thou in the heav’n’s most glo - rious height Dost bid the stars to-geth-er sing. 

Teachusall e - vil to ab - hor, Keeping our lives all pure with-in. 

——___ 


SS 


wD, ae [=< nf _ 
= THE DREAM GAETANO DONIZETTI 
ABBIE FARWELL BROWN Adapted from the Grand Opera 
Larghetto “ Lucia di Lammermoor” 
Pere ie pee = ! a = | 
E - | 
76 ear pa” Basra jz oe oe ew 
1. Steal-ing a - cross the slum - ber sea, Came a 
2. Nowwhen I _ sail the sea of sleep, Where the 
$ = _———S ee —————— ae & i 
ee 
= a = 
s -o- -o- iw . 
= I. Steal-ing a - cross the sea, 
2. Sail-ing the sea of sleep, 


Dream one night to me. Fair .she was and 
, shad - ows dark - ly creep, Seek - ing her who 
ji ee < ad ] 3 = = a 
— 
“SS eo Aas = — —— 
Came a dream to me, 


Where the shad - ows creep, e 
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full of grace, Sweetwas her win - some face. 
would not stay, Wait-ing till dawn of Hee een 


Ss SS SS See = 


a 
Sweet was her win- some, her win - some face. 
Wait-ing, ah, wait - ing till dawn of day. 


7 aa eee 


ee : | 
ie 
4 were her eyes of heav’n’s own blue, One friend-ly word | I 


Some-times I feel Poe she is pe tue Dim-ly herform I 
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Kind stad her eyes, of heav’n’s own blue, One friend -ly 

Some-times I _ feel that she is near, Her form I 

Pl So, | 

——_—~_ rall. pp a tempo ane eee 
SS SS ee 

== ae =H ves 

Spake, 5 +. AD, a-way she swift - = flew. =. She 

BEES ene Ante. softrush-ing wings I hear, . Yet 

BY rall. 2a 9 & tempo mf an eee 
: ia | 3 os r= 
Ge fo ate areies ane S S ale = be 

word I spoke, . Ah, a - way she swift-ly flew, swift-ly flew. 

Gintyoe ly miSCes cere eR, softrush-ing wings I hear, wings I hear. 


: ee = 
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van-ished andI a-las! a-woke. Sweet Dream farewell! Sweet Dream farewell! 
ne’er has she come again to me. Sweet Dream,farewell! Sweet Dream mai | 


poco rau. 
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Principal Triads 
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A TRUE KNIGHT 
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MENDELSSOHN 
ep ee a Arr. from the Italian Symphony, Op. go 
ial iE | =: == 
SS 
z. Be - side the Toy geoe al high - way, Where 
2. ‘He heard the hegwauvar “moan - ing, And 
3. Then leap - = co his aerate er, a 


Ss fe 


SSS 


“3 
' 
blasts of win - ter blew a -main, <A 
draw - ing rein he paused in thought; He 
weak and hun -_ gry man he>~ fed," 7A. 
- 9 
= ~o— 
== 2 = sss Pas fos poe ee are 
LOE Pe 
ees: Ege 
——————_ aaa 
ees a oP 2 4 
GP a = —e ; = : 
w tag > ged) moan -- ing beg - - gar Im - 
knew one hour’s dé ta-- lay - - ing With 
cross his sad - dle placed him, His 
= Sa esa 
| SS SS SSe=S SESS 
— Cc? - ie 2 
‘x3 . 
————_—_—— 
ee 
aera & 6 = 
ee eee 
plored an alms in ich Ii ue ame ame 9S. A 
haz -_ ard might be fraught. He 
man - tle o’er him gue! ar 
oes = = — =—— 
oe fe aT i =? os ¥ 
vain, aE vain ; 
fraught, be fraught, 
o’er him spread; 


; ; 


cres - cen - ao Se ere 92 
| o : = 
@ — = cd 
then rode that way a - long, Who, 
“The king must call in vain, =5Qs 
and rags a. -- side were flung, The 
crés. -= Cth ~~ @ ———————— au 
see = co ——— | 
D faa — x7 eo -#- — 
oe (i ee 
Chas ek 0th ay AE Oe ot 
—@ e 
eee 
26 BS Z =e 
sum - moned near the king to stand, In 
oth - er knights _ his sum - mons heed, ’Tis 
knight his roy - al mas - ter knew !—‘‘Who 
Cres - S cen = . 0 
—_ Zi 9 f 
bs ere eee fs " aes 
a : ; —6 | 
. ia mas. i = te bf ~~ i 
dim - in - &%@ - en - do —————___ ‘ 
role eee eee eee SS 
= 3 mae i 
C20 de ae 2ET. pride was hast - - ning To 
first of knight - ly du - - ties To 
serves the weak, serves me best, Thou 
dim - in - n - en - do 
9 
nossa SS = 
© 2 a9 — 4 —_ * 
et si ME er Ie —- =a 
> Ue UO 23 WP > Ap ado pp 
5 sd 
a — se 
heed the high com - mand ae rn 
suc. = cor those in need.” 
liege .- man tried and true!” 
O17 C7 ae 7 AO p 


CHAPTER X 


Principal Triads 


Gee gh a ae Se geal He eg he Ws 
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Maestoso iia 
A nif = ee 
a Sarai apes Beret ate 
4 ‘a geog ie Pie Soe eases Bake 
ieee le 
tranquillo 
i aim. 
SS 
Ste 
eee 
FLIGHT OF THE BIRDS 
M. B. WILLIs BEETHOVEN 
glee Arr. from the Rondo of Sonata VIII ( Pathétique ) 
a 4 SS s ————— cveS 4 - 
IE M 
ee 
i We'll fly -a-way, a- way, a - way, Seek-ing in our 
2. ae au-tumn winds are bleak and _ cold. Sum-mer with her 
SS re cres - 
i = ee ee = 
Se 
Seek in 
& cen 3 = - do Sum - mer’s 
“S = eo o- E = = 
= <0 2 o 
es Oo : = 
flight e - ter - nal sum - mer time. We are 
boun- ty could no lon - ger stay. South - ern 
: Ch == - 4 EN = 
a 
‘i Sec 2S: ———- a : 
flight e - ter - nal sum - mer time. 
boun - - ty could no Heil tel OG Eee 
Pas ae ———— 
= = 
ae S ae 
yearn - ing Loss be-” turn - ing | Tous the 
flow - ers, Sum-mer show - ers Will en - 
a 
tes = oie —— =e 
- | yearn - ing, yes, turn - ing To the 
Sweet flow - ers, light show - ers Will en - 
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<= ———— ie =) 
——————— 


of awarm, sun -ny clime. We are 
us to fly far a - way. South-ern 


the land of sun ny clime 
us far a way, a way 
ee 
SS = 
aa <a 
But we shallcome a - gain an - oth - er 


But we shall come a - gain when flow’rs are 
(way, a - way.) 


Cyt, ek eae Same aa | 
——== === 
ey ae == 
‘- SS 
Ew Sil = = 
fet 45 eee ea 
=a ce mi 
year ; is we sey come a - gain ree eo is here, 
here; Yes, we shallcome a - gain your hearts to cheer. 


—————— = Sa : 


Ses Eke iS nels noes 


A rdontng 


Malar Tite 
seer es mae a mace aS 


STORIES 6s 


JAMES MONTAGUE M. WHITE 
Allegretto alla burta 


mf 


1. A boy with a rock-et Se-cure in his pock-et,— Andnowmy sto-ry’s be - 
2. A spi- der mis-guid-ing A fly quite con-fiding, —Andnowmy sto-ry’s be - 
3. A daywarmand sun-ny, A boy wanting hon-ey,— Andnowmysto-ry’s 'be - 


mp 
6 + ————=— —— al ——$<$<—_ {== 
PDR oe : C rw : as = | : 
ees (8 ee e@- SA BS Soe coe 
———— 
Tes SPELT Ewen) Okse ate, oki Sao sag “GY Loh -8e os Ta oak een eae 
* Se ee 
ea ee Seer ees 
ee 
gun,— + ‘The match-es ig- nit - ed, The crowd was ex - cit - ed, To 
— gun,— He crept up _be-side her, This art - ful young spi - der, His 
gun,— The bees came to meet him And warm-ly did greet him, Here- 
eee ea eueeeeiers Sages ee re he 
a = ew = 
eae. cue aw 
hm 


uid ceed ae ag eee ee 

GS = oes ot ee = eae =|| 

eb ho ae ee os oe 
see the boy near-ing the sun, the sun, And now my sto-ry is done. 


web all a-round her he spun, he spun, And now my sto-ry is done. 
af - ter the bees he will shun,will shun,And now my sto-ry is done. 
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66 HUNGARIAN LULLABY Hungarian Folk Tune 


if ; 2 | 
Andante — Dp Lp | 
tte 7 ee 
eS a ee ee eee 
MeL weameae 
1. Lul-la, lul-la - by, Lul - la -by. 
2. Lul-la, lul -la - by, Lul - la -by, 
ee ee =i Lo. = Dp fas Pp 
re a a Lt . | 
AS oes ereet eee eae a | 
1. Dark the night,the wind is wailing,Lul -  la-by, } 
Through the storm the ships are sailing, Lul - la -by. 
2; Soon the sail-orsnothing fearing,Lul -  la-by, ' 
Safe - ly thro’ the darkness steering, Lul - la-by, 
t eS SS p ree ee 
eae ee. Dees oe eee 
5 e = : 
2 oa ee ee 
Men are brave,with hearts un-fail-ing, Lul - la - by, 
Har - bor wa- ters will be near-ing, Lul - la - by, 
2 == 
| _ 
= = ; {ae = 
oe oO 
Lal =. ta Saye 
Lul .-, . la’-. by; 


fet TE : ae 
rs a SSS Sos ber oer SE ce et = 


Though the waves,crested white, Rush and roar thro’ the night. Lul - la - by. 
Swift and glad speeding home, Sail and spar wet with foam. Lul - la - by. 


eee al 
es Gee ate 
tutes la - by, 
Principal Triads Lul - a = by, 
PG G Sal | Se 
Animato oe ee 
oy ae ah = = 
et oy pra eG yt zs 
minor 7 raeelge cz fae as ae ae eet pe 2] 
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GRADUATION SONG 67 


M. A. L. LANE Lupwic SrouHR 


A Se Sad 
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SS ae eres 
et = sens SS eee ea sa De Z| 88 
1. Nowthe sum - mernightis fall - ing, Faint-ly sounds a dis-tant 
2. Therearehap - pyhoursbe-hind us Whereourmem - ’ries long will 
3. Whenthemor - aah sun is beam-ing, Andourhopes and joys we 
=~ ——————— 
ais sia 25 fesS —= =| 
MBE 4 Ss. a. = 
| —o. Sr ee 
1.2.3. vile 5 ire. well, fare-well, 
fat : = — 
—— 
“A -o— e 
Gran fa eS ES 
bell, With a ten - der ca-dencecall - ing To the 
dwell; - May the sun - _ setchime re-mind us Hopewill 
F tell, Let us min -_ gle with ourdream - ing Lov-ing 
AAs ee eee = 
ae Sey aes : —— 
a a = J 2 os 6 
ele les a” ? re. 
fare-well, Ae fare well, eee eee 2 
iE 
: 4S + . V1 fase 
a 
‘i day a sweet fare-well, Bid-ding day eet ail 
cheer each sad fare-well, Hope will cheer each sad farewell. 
thoughts of thisfare-well, | Lov-ing thoughts of this fare-well. 
as rit —— 
a Gen ee 
eee aes He ee = ees al 
i ee a 
ee 
ice ieee 
fare-well, fare-well, Bid- ding fare - well, fare-well. 
Cheer-ing fare - well, fare-well. 
Lov-ing fare - well, fare-well. 
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jeer Sass 
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minor 


PART IV 


DUETS, TRIOS, PART SONGS, AND CHORUSES 


ROBERT OF LINCOLN 


WILLIAM CULLEN BRYANT HENRY K. HADLEY 
Allegro con brio 
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1. Mer - ri - ly Bani Oils bret weed, 
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2. Rob- ert of Lin - coln is gai - dressed, 
mf 
= a. eee. Eee ——— 
Sam oe < p> eam 
1 Mer - ri - ly _ swing - ing on 
2. Rob - ert of Lin - coln is 


mp LN 
— = ¢ 
ffi? 


c 0 ~—\ y r 
Near to the nest of | his lit - tle dame, 
Wear-ing a bright black wed - ding coat; 
Mm mp - 
b 22s 5 é 
ae S——N =. —— FS 
5; —e oo @ Md 
brier or weed, Near to his lit. - tle nest, 
gal - ly dressed, . Wear - ing a wed - ding coat; 


———s 4: oe oe 
fy = 
- = = c— = ——- o =a a 
O-ver the moun - tain-side or mead, Rob-ert of Lin-coln is 


White are his shoul-ders,and white his crest, Hear him call, 


in his 
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oe aaa See 


@ @ 
Pee 0 y @ 2 
tell-ing hisname: Bob-o-link, bob-o-link, bob-o-link,bob-o-link, 
mer - ry note, Bob - o-link, bob-o-link, bob-o-link,bob-o-link, 


4 ee oe, 
SS 


8 ee toes ee 

. pe? oe # ve 
spink,spank,spink, Snug and safe in this 
spink,spank,spink, Sure-ly was nev-er a 
te re (a or 

a : ‘So0 = =i 

—e KS ov oOo oe 

ae : 
Snug and safe in this nest of ours, 
Look what a_ nice new coat is mine, 


—=+ +t at 
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a- mong the sum - mer flow’rs, Chee, chee, 
of ours a - mong the flow’s, Chee, chee, 
was ne’er a bird so fine! Chee, chee, 
sO fine, a bird so fine! Chee, chee, 

ee a 
oe =e =a = —.——_—_ ce Soren see 
= (foes se ~o “ad 

-o- vw 
a- mong the sum - mer flow’rs. 
was ne’er 2 ibard | so7>,finel 


f ——————— 
= — ee ees ee 
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chee, “Hid-den a - mong the sum - mer  flow’rs. 
Chee, chee, Sure-ly was nev-er a bird so fine. 
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7° MY MOTHER 
ELizaBETH LincoLn GouLD Tuomas KoscHaT 
Moderato con espresstone 
b aes eth b) S55 a 9 
2S Se ae 
1. Dear-est moth - er mine, Oth - er love like thine, I shall 
2. Dear-est moth - er mine, May I neer-re-pine O’er ia 
nip 9 
b3 s —= = 
ona —* EE — SS ee 
Oth - er love like thine, I shall 
May I ne’er re- pine> O’er 
up 
a= = 
= is & 
GP 4 ae E ee 
I shall 
Over a 
up 9 : 
bs eo = 
Ff = Sa 
nev - - er know. Full of watch-ful care, Pure be - 
hum - = ~ ble task. All I owe to thee, More and 
mp 
b Se ee nee a ae —4i— 3 z Ss 
a so 2 == Ss eee ee 
nev - er, I shall nev - er know. Pure be - 
hum - ble task, a hum-ble task. More and 
up 
D5 i 
: 5 = 
ney - - er, nev - erknow. Full es watch vi care, Pure we - 
hum - - ble, hum-bletask. All JIowe to thee, More and 
wy 9. —— 
be, = —— <— = a 
a ee 
yond  com-pare, Nev - er fail - ing me =e - er 
more Isee, And so slight re-turn thy love ah 
LS 
i) S ss — = PS 
pe =e oe = tot = ri = S = 
yond com-pare, Nev -er _ fails wher = e’er I 
more I see, Slight re - turn thy love doth 
>) 
=) — 
SSS = 
cd N 5 areca, one ae ~ 
ee gee i 
yond com - pare, Nev-~-er fails wher ‘-x¢/ef.— “TS 
more I see, Slight re - turn thy love doth 
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ee 3 
Though a - far *“ roam From thy sweet 
May my will - ing feet O - bey thy 

espresstvo 9 

2S SSS SS aes 

— aie aw = 
Though a - far I roam From thy sweet 
May “my will) - “ing- feet») © -. bey — . thy 

espresstvo 9 

== —= 
as =e oe anes ae 
Though a - far I roam From thy sweet 


May my _ will - ing feet O - bey thy 
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face at home, Yet it shall nev - er fade from 


bid - ding sweet; But if they, heed-less, go a 
9 
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face at home, Yet it shall nev -er, nev-er fade from 
bid - ding sweet ; But if they, heed-less, heed-less, go a - 


i - ; | ae = = 
oe. = = ~o- ae we ind ee 
face at home, Yet ine shall ney a- ” - er fade, 
bid - ding sweet; But if“ they, heed: ~ <- = aless,) 20; 
espresstvo 
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May each pass - ing year Still spare thee, 


stray, Then thy ten - der ae so} full . ‘of 
» aes 
Se a S 
=a: = 2asS = — 
me. Moy each pass - ing year Still spare thee, 
stray, Then thy ten - der eyes, So full of 
; eSpr esstVo 9 
fae = See fea Se ze — 
6 = = e = 7 oem ai ote 
fade from me. May each pass - ing year Still spare thee, 


go a-stray, Then thy ten - dereyes, So full of 
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moth - er dear! If thou wert gone, the housewouldemp-ty be. 
sad __sur-prise,Will draw me safe - ly back to thy dear way. 
fA EIS | rall, 


SSS SSS Se 


ihe - er dear! If thou wert gone, the house wouldemp-ty be. 
sad _ sur-prise,Will draw me safe - ly back to thy dear way. 


: vall, 
SS 
cd 
3k =e 4 . Ce. 
CHRISTMAS 
NIxon WATERMAN C1ro PINSUTI 


Allegro 
my 


aS ee 


1. The joy- ful Yule-tide now is here, The sea-son of the 
2. Thoughwin-try winds may moan with - out, Thehcarth ac uet ea 


mf 
ee Se 


1. The joy-ful Yule-tide now is en The glad-dest time = 
2. Thoughwin-try winds may moan with - out, The cheer - eer = tu hear ee 


IWF sig Bip > 9 SA 
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year, When all the world is full of cheer And 
bout, We greet our friends with laugh and shout This 


eee ee 


all the year,When all the world is full of cheer And 
grouped a - bout, We greet our friends with laugh and shout This 


= Ch = (is 
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hearts grow young a- gain;The mer- ry Christ-mas bells are 
joy - ful Christ-mas day. Be - neaththe mis -tle - toe and 
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= Cee ea 
SS ee 
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hearts grow young a-gain; The mer - ry  Christ-mas bells are 


joy - ful Christ-mas day. Be-neath the mis -tle - toe and 
ig CHES - - - - - cen - - 
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ring -ing, ring - ing, ring - ing, And hap - py voi -ces 


hol -4ly, - hol - ly, hol - ly, Our songs and games are 
do p CHES t= a we 
Aa Pb — = is ES 3 ~| pera 
Sv. AZ ad a =: = = ak aes f 
: ring - ing, ring - ing, ring - ing, And hap - py voi - ces 
hol - ly, hol - ly, hol - ly, Our songs and games are 
do : p Cie ne 
Se pee rs 
Gee ze —— = 
2 ————a =< = —7 = sm — a af 
GF 
cen cae - do Ae mf aS 
— a eo =< =: 5 
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all are sing-ing, sing ing, sing-ing, “Good will,good will to 
all so jol - ly, jol - ly, jol-ly, And ev -’ry heart is 
= = = - - do mf 
a cen > —-S -S = ~ 
=== FERS 
all are sing - ing, sing - ing, sing-ing, “Good will,good will to 
all so hows ly, <jol --ly, jol- ly, And ev - ’ry heart is 
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Good will, good will to men, Good will,- good will to 
And ev - ry heart is gay, And ev~ ‘ry heart is 


ee SS 
des ae 9— TN — 
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Good will, goodwill to men, Good will, good will to 
And ev - ‘ry heart is gay, And ev - ’ry heart is 
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p- | hal ime 9 
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men, eat good 
gay, : is 
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good will to men.” 
5 a hearts are gay. 
wm SS 
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Se ee 


good will to men.” 
and hearts are gay. 
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THE LAND OF PROMISE 75 
Materna 


Moderato SAMUEL A. WARD 


SS 


1. O moth-er a Je - ru - ae When ee: come to ae . When 
2. No murk - y cloud o’er-shad-ows thee, Nor gloom,nor darksome night; But 
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== ve 
== i Jae S 
eo 
9 
=== - rE oes 
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shall my sor-rows have an end, Thy cane shall I ie 
ev - ’rysoul shinesas the sun, For God him -self gives light. mi 
: 9 ————<————= mee 
et Saas : 
ee 
Jas 28 se a 
5 o_o o_o | o_o 
oo oe Se Seo eae a a 
ee py har-bor of thesaints!O sweet and pleas - ant soil! In 


through the streets,with sil - ver sound,The flood of life doth flow; Up- 
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oe no sor- row may be found,No grief, no care, no toil. 
on whosebankson ev - ’ty side The trees of life do grow. 
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76 SWEET ROSE 
After HEINE W. W. GILCHRIST 
Moderato 
———— ee 
| mp P ; 
04 ee SS 
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aes boy a rose - bud red es - pied,— Sweet 
“dU pluck thee, rose," bud Tedsm he cried,— Sweet 
3. From dew - y home that sum - mer morn,— Sweet 


ee ae 
—— ee = SS 


rosé. up- on the heath—’Twasbloom-ing like a 
BOSC ge eto iss up- on the heath,— ‘“‘I’ll prick thee, then,” the 
LOS DE See eos up- on the heath, — Theshrink-ing flow’r was 
SS SS SS 
Yo av ae © 


Sweet rose 
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youth- ful bride In ten-der beau-ty, joy, and pride. He 
rose re - plied,““And teach thee how a rose can chide, ie 
rough- ly torn; It lay de - fence-less and for - Ren 
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, et ; . rall, 2 tempo 
ae ee 
Sot 2a ae MEL ae b is = 
caught . . its fra-grant breath,Hecaughtitsfra-grant breath. “O 
shalt. . . not be my death,Thoushaltnotbe my death.” “O 
las) te 'twasdoomedtodeath! A - las!’twasdoomedto death! “O 
raul, a tempo 


hee See 
4 bw’ ee 


He caught its fra-grantbreath, He caughtitsfra-grant breath. “O 
Thou shalt not be my death,Thoushaltnotbe my death.” “O 
A - las! ’twasdoomedto death! A - las! twas doomedto death! “O 
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LSE -plyee tose, © rose, so. red, © Jove - ly rose 
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- ly rose, 

| red, Sweet. rose 24° gfe. up - on the heath! 
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red, Sweet rose up - on the heath! 


SHADOW-TOWN FERRY 


LILIAN DYNEVOR RICE RALPH L, BALDWIN 
Moderato 
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1. Sway to and fro in the  twi - light gray, ae the fer-ry to 
2. Rest, lit- tle head,on my _ shoul-der so: One sleep-y kiss is the 
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ways sails at the 
- ing far from the 
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end of day, . . Just as the dark-ness is com - ing down. 
worlds. we 20, *,< .):) Ba a and I in the rock - ing chair. 
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I WAITED FOR THE LORD 
From the Symphony-Cantata “ Hymn of Praise” 
MENDELSSOHN 
Bee alee by W. W. am 
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I wait - ed for the Lord, He in - clin - ed un - to 
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me, and heard my com- ae and heard my a. I 
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wait - ed for the Lord, He in-clin-ed un- to me and 
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heard my com-plaint, And heard my com-plaint. O bless’d are they that 
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hope and trust in the Lord! I wait -ed for the 
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I wait - ed for the Lord, He in- 
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Lord, He in-clin-ed un - to me .. . . and Heheardmycom- 
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clin - ed un -to me, He heard my com - plaint, He heard my com- 
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plaint. I wait - ed for the Lord, 
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plaint. I wait - ed for the Lord, He in- clin - ed um -to 
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ake =sed un - to ‘me, He -heard, He heard my com- 
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me, He heard my _ com-plaint, He heard my com- 
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O bless’d are they that trust in the 
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plaint. O bless’d are they that hope and trust in 
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Lord,are they that hope and trust, they that hope andtrust in 
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Lord,are they that hope and trust, = that hope andtrust in 
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I wait-ed for the Lord, He in-clin- ed un -to 
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Him, that hope: 7) 2m : andtrust,that hope . and 
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Him, are they that hope,are they that hope and trust in the 
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me, He heard my com- vie He heard my com - 

SS eee = 

trust in the Lord! I wait - ig id the Lord, 
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Lord, he Lord! I wait-ed for the Lord,I wait - © 
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plaint. I wait -ed for the Lord, in - clin - ed un - to 


8I 


ae 


wait -ed for i Lord, He heardmy com-plaint, O 


ed ee i == He heardmy com-plaint,my com - plaint, oO 
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me, He heard my com-plaint, He aa my  com-plaint,O 
hae 
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bless’dare they . . thathopeandtrust in the Lord, O bless’d 
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bless’d, O bless’d arethey that trust in the Lord,O bless, 
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_ pless’darethey thathope . . andtrust in the Lord, O-bless’d;"_O 
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. Obless’d are they that hope andtrust, . . . thattrustin Him. 
Sa ae ms = 
Ss ) =a a5 =~ 
= SS ee ST 
é @ @ St —o-—— oa 


bless’d,O bless’d are they that hope andtrust, . . . trust in Him. 
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bless’d : that hope and trust ms 


J. M. McLAUGHLIN 


Wa. ALLINGHAM 
Legegiero 


1. Ye coax the tim-id _ ver-dure rr: - long < hills of | spring, Blue 
2. The gay, trans-lu-centmorn-ing Lies glit-’ringon the sea,. . The 
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E. Ve coaxihé ver, =) dure ‘A-long the hills of spring, 
2. The gay,gay morn - ing Lies glit-t’ring on the sea, 
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skies. . andgen-tle breez-es, And soft clouds wan - a E= The 
noon - daysprinklesshadows A - etait tne the dai - sied lea; The 
ia a a 
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Blue skies and gen-tle breez-es, And soft clouds wander - ing! 
The noon-day sprinkles shad-ows A- thwart the dai-sied lea; 
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choir of birdson _ bud-ding eee larks in. -é - ther sing 3\| eee 
roundsun’ssink-ing scar-let rim In va-por hid-eth he; .. .The 
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The birdson bud - ding: spray, Eont ee In e - thersing; A 
The round sun’s scar-let rim In va-pour hid - eth he; The 
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fresh - erpulse, a wid - er dayGive joy to ev - ‘ry thing. 
dark -ling hoursare cool anddim, As ver - nal ped ae should be. 
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AUSTRIAN NATIONAL HYMN 83 


Risoluto Haypn 
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1. God pre-serveour Franzin glo - ry,Franz,our Emp~’ror, good and great! 
2. Far and wide his sway ex - tend-ing,Blooming landshe rulesa - right; 
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High in wisdom,famedin sto - ry, We his prais-es cel-e - brate; 
Faith andprob-i - ty un-bend-ing Formthe pil - lars of his might; 


eee 


Love of sub-jectsyoungand hoar-y Bind his crown of re - gal state. 
For his ’scutcheon forthis send-ing Rays of jus - tice gleam-ingbright. 
————————— 
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God pre-serve our Franzin glo - ry, Franz,our Emp-’ror good and great. 
God pre-serve our Franz in glo - ry, Franz,our Emp-’ror good and great. 


SSS a 


84 THE DISCONTENTED PRONOUN 


M. B. WILLIS Henry K. HADLEY 
A ies 
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Es ¢ pro-noun . con-tent - ed grew And cried in peev-ish tone, 4 
2. “I thoughta verb wasjust a verb,” A-bashed,he whis-pered low. “I'll 
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noun cried in peev - ish tone, “1 
a verb,” he whis - pered low. “I’d 
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hate to rep- re-sent the nouns,I want to stand a - lone. 
try an  ad-verb’seas-y work. ae like that best, I oe But 
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want to stand a - lone, 
like an rel SSE best, 
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cas - es mH my Aenea too, Are 4 - ten wrong - < ae 

when he found he had to tell ES when and how and where, 
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have more work than ; can ay I think I’m much a - bused.” 
(I have morework than I can 
grew still more and more con-fused, And answered with a _ stare. He 
(He grew still more con - fused, and an-swered with a stare.) 


And 


do— I’m much a_- bused.”) 


I think Tm much a-bused.” And ES 


And an - swered with a stare. He 
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so, when next a verb wascalled,He took its place with pride,( with pride, ) But 
tried the man-y parts of cee Helookedthe gram-mar thro’,( and thro’,) But 
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found ’twas not an eas-y_ task For which é had ap - ce When 
could not find a _ sin- gle word Whose work he’d like to do. To- 
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asked what sort of mood was his, “A haps py “gs ie said, Then 


“A hap- py, hap- py mood,” he said. 
day if you willsearch in books, You'll ee his well-known 
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ev’- ry one a- bout him laughed, Un - 
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Un - til he hunghis head. 
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til he hung his head. Then ev- ’ry one 
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til he hung his head.  face,— A hap -py pro -noun 


(well-known face,—) 
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( well- chs face,— ) 


Np NS 
wee, 

‘Nit 

vig 

hice 

“ALL 

felefo 

reel’ 


X 
4 oe ee fs Sth —— = pe 9 
eS a ae ae 
glad to fill His own ap - a: ed ~ place. A 
(his own ap - point - ed place.) 
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(his own ap - point- ed place.) 
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hap- py pro-noun glad to fill His own ap - point- ed place. 
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A LESSON IN GIVING 87 


ELIZABETH LINCOLN GOULD C, CHAMINADE 
Andante sostenuto 
mp cres - 
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1. Sun andbreezeandfair - est flow’rs, Wide their treasure rare are fling - ing. 
2. Hap-py birds their voi - ces lift, Each hissweet-est car-ol choos - ing. 
3. Love-ly rose,with heart of gold,Teach,ah! teach meby thy giv - ing, 
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1. Sunand breeze = fair- est flow’rs,Wide-ly their treasure fling - ing. 


2. Hap-py birdstheir voi - ces lift, Each,sweet - est car-ol choos-ing. 
3. ee rose,with heart of Be Ah, teach meby thy giv - ing, 
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1. Sun Reale and fair - est flow’rs,Wide ee Se ore se ing a) mg. 

2. Hap-py birds their voi-ces lift, | No sweetsong re - fus - _ ing. 


3. Love-ly rose,with heart of gold, Teachme by _ thy giv - ing, 
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We sosmall a share are unre ing For these fleet - ing hours. 


We a- lone, life’s full - ness los - ing Hide somepre-cious gift. 
Life for self is not worthliv- ing, Thy brief day hath told. 
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We so small a share are eee ing For these fleet -ing hours. 


We - lone, life’s full - ness los - ing, Hide some pre-cious gift. 
Life ie self is not  worthliv-ing, Thy brief day hath told. 
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We so small a share are bring - ing ie Re aee ing hours. 


We a- lone, life’s full-ness los - ing, Hide some pre-cious gift. 
Life for self- is not worth liv - ing, Thy brief day hath told. 


88 DIXIE 
Dan EMMETT 


Con spirito 
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I wish I was in the land of cot-ton, Old timesthere are 
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for - got - ten, Look a - way! (Look a - way!) Look a - 
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way |(Look a - way!) Look a-way!(Look a - way!) Dix-ie Land. In 
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Dix - ie Land where I was born, Ear - ly 


on one 
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morn, Look a - way! (Look a - way!) Look a - 
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way!(Look a - way!) Look a-way!(Look a - way!) Dix-ie Land! Then I 
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oe I was in Dix-ie, Hoo-rayl(hoo - ray!) Hoo-ray! (hoo - ray!) In 
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Dix-ie land I'll take my stand, To live and die in Dix-ie, A - 
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way, (a- way,) A- way, (a - way) A - way down South in pea 
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ALMIGHTY POWER 


H. K. WHITE Manoah 
Andante 
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I. i we our God is AF L might, a ie O- a His Bi rs 
2. O winds of night,your peices combine, Without His high be - gee 
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shall not touch, in moun-tain pine, The spar-row or her neat 
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WILL 0’ THE WISP QI 


A. JUNGMANN. Arr. by 
M. B. WILLuIs HARVEY WORTHINGTON Loomis 
from the Pianoforte Composition “ Will o’ the Wisp” 
Allegro stherzando 7g ss 
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You may think me just a sau- cy sprite And a rogu-ish lit - tle 
You maythink me just a sprite And a_ rogu -ish lit - tle 
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You maythink me just a sprite And a rogu-ish lit- tle 
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Be 


elf, Lead-ing men a-stray thro’-outthenight, Playing pranks, then laughing tomy- 
elf, Leading men a -stray at night, eee ing to my - 
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elf, Leading men a-stray ts night - Laugh-ing to my - 
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But if you’d know the truth full well »You should hear the tale I 
self ee ee but if you would know, . . Hear the 
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self, miy-self ; But if you would knows ‘A : Hear me 
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If you’d know the truth, 
If you’d know the ~ truth, 
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if you’d know the truth full well, You should 
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O hear me eee O - ver the marsh and the fen, 
O hear the tale I tell. O -ver marsh, o - ver’ fen, 
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Swing- i i lan tern “tugh,. =) Night-ly I sig -nal to 
Swing -ing my lan - tern high, my lan - tern, Sig - nal @- ling, 
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tage ing high, on high, my _ lan- ie Sig- nal - ling, 
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men, Thus warn-ing them of dan - ger nigh. a 
sig - nal- ling, I warn _ ‘them oof dan - ger, dan - ger 
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sig - nal - ling, Thus warn-ing them of dan - ger nigh. 
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Some see . . me when the marsh _ . 
nigh, I shine when 
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Some, \as they see me shin - ing, when 


=e = 
roam, Think care-less-ly my lan-tern is 
marsh I roam, some think me 
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. Do not blame me sprite, Do not 

Do not blame me as sau- cy sprite, Do not 
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light of home. Do not blame me as a_ sprite, Do not 
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blame meas a sprite or a rogu- ish lit - iC 

blame me as a sau - ey eprite, or a rogu - ish lit - tle 
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or a rogu-ish lit - tle 


elf. The tale y tell. Now you’ve 
elf, an The ee tell. 


=a SS 


elf. - Now you’veheardthe tale I have to 
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Heard the ee I tell, 
Heard the tale I tell, 
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you'veheardthe tale I have to tell, Now you’ve 
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Hath the tale I have to tell, to 
Heard the tale I have ; to tell, to 
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tellaue. \ So be-ware seta eer I show my light, For I 
tell \| Be - ware my light, 


we 
Be- ware my light, 


warn you dan - ger’s nigh; 
for dan - ger’s_ nigh; I swing it 
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through the night, And hold it high. Be - ware,| 


through the ie And _ hold it high. Be - ware, 
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through the night, And hold e high. Be - ware, be - 
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ware when you see my light, Be - my 
ware, O be - ware when you see my bem 
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light, O be-ware, O_ be- ware, ona good - night. 
ware, O  be-ware, Good-night, good - night. 
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ware. So good-night, good - night. 


96 LIFT THINE EYES 
From the Oratorio “ Elijah” 
MENDELSSOHN 
Andante x ; 
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Lift thine vas O lift thineeyes to moun - tains, whence 
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Lift thineeyes, O lift thine eyes the moun - tains, whence 
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Lift thineeyes, O lift thine eyes to the moun - tains, whence 


ee ee === = 


com - eth, SC nec com-eth,whence com - eth S08 sae 
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com - eth, whence com-eth,whence com - eth nie a {Thy help com - eth, 
com-eth, ee com-eth a ieee com-eth help! Thy help 


Thy help com - eth from _ the Lord, the Mak-er of 
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com - eth from.. the Lord,fromthe Lord, the Mak- er 
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ieee - eth apron . . the Lord, the ik = er 
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heavy - enand earth; He hath said thy foot . . shallnot be 
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heav-en and earth; He hath said thy foot shallnot be 
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emov - ed. Thy keep - er will nev - er slum - - ber, 
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- - - ber. Lift thineeyes, O lift thine pace to the 
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moun - tains,whence com - eth,whence com - eth, whence com - 
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moun - tains,whencecom - eth,whencecom - eth, whence com -_ eth 
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help, whence com - eth,whencecom - eth,whencecom-eth help! 
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help,whence com - - eth,whencecom - eth,whencecom - eth help! 
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help,whencecom - - ‘eth,whence com - eth,whence com - eth help! 
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1. Light - ly o - ver the wait ing earth, Comes the 
2. All the earth will be - gin to sing At the 
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On the wings of a fra - grant beeeze 
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She will comewith the birds and bees, 
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thrill they will burstfrom their pris-on And greet the 
touch of her fin - gers the brooks Will their fet - ters 
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O’er er them ae man-tle of ver-dureshethrows, Cast-ing a spell of 
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joy -ous en-chant-mentIn all her flight. 
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102 AMERICAN HYMN’ 


M. KELuEr. Arr. by 


W. W. GILCHRIST 
Maestoso 
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. Speed our re-pub-lic, O Fa-ther on high! Lead us in path-ways of J 
2 oa up,proud ea-gle, rise up to the clouds,Spread thy broad wings o’er thiel 
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jus - tice andright; Rul - ers as well as the ruled, one and 
fair west-ernworld! Fling from thy beak our dear ban - ner of 
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all, Gir - dle with vir - ae e - mor : might! Hail |three times 
old, Show that it still is for Free-dom un-furled! Hail! three times 


hail to our coun-try and flag! Rul-ers as well as the 
hail to our coun-try and flag! Fling from thy beak our dear 
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ruled, one and ll, Gir - dle with vir - tue—the ar - mor of 
ban - ner of old! ‘Showthat it still is for Free - dom un- 
SSS SS Ss 
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might! Hail! three times hail to our coun - try and flag! 
furled! Hail! three times hail to our coun - try and flag! 
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SLUMBER SONG OF THE RIVER 
M. B. WILLIS BENJAMIN GODARD. Arr. by 
HARVEY WORTHINGTON LOOMIS 
Andante cantabtile from the Opera Comique “ Jocelyn ” 
p es 
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1. Slum-ber, O wea-ry men, in peace, 
Far from the moun-taintops I flow 


1. Slum - ber, O wea-ry men, in 
2. Far from the moun-tain tops I 


—— 


. . And I willsoothe you while you’re sleep = - ing ; 
. . And go my way with eae sing - ing. 
Heares to 4° Gees And To wil soothe ae you're 


ME ee 2 gees d And af my way with peace-ful 


. 


ee . 


———— 
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The night from toil - ing brings re - leases. =. = 
My songs,wher-ev - er I may 0,. 
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sleep - ing; The night from Ee -ing brings re - lease, re - 
sing - ing. My songs, wher-ev -er I may go,. . may 
eee ie ear 4 bp 

a = aS Z = 2 
sleep, . . . . + while starstheirwatch arekeep - ing. 
hearts spo tts <2 koe OF men leave mem-’riesring - ing. 


Sleep, . 
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lease ; So sleep while stars, while stars their watchare keep - & As 
go, In hearts,inhearts of menleavemem ‘ries ring - ing. 


ae a ee =I 


SIECprs. eas So the stars in heaw’nare bright, . 
. sleep, sleep. ———=— 


be Ee 
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sleep, _ sleep, sleep. Stars in heav’n are bright, 
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od will guard you, then sleep through the night. 
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| C Eve 
God will guard you, then sleep through the night. 
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Ritolete ALEXxIs F, Lworr 
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1. Lord God, pro - tect a Le Pow’r-ful and might - y, 
2. Lord God, pro- tect the Czar! Val - iant and no - ble, 


mp 


Se 


sis = 
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ry, in glo---Te ry reign | 
ty, though foes as. —— ‘sail; 
; = 
<a 
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our guid - ing Siw cae in peace and war, Our 
Guard of our pow’r-ful land, Hon-ored near and far, The 
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ee true pro- tect - or, Long live Czar. 
strength of our na ~-_ tion,Long live e “aaa Czar. 
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i come from =e ee = and hern,I ia sud-den sal -ly,And 


2. I chat-ter o - ver ston-y ways,In lit - tle sharps ade 
WH 
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r 1 < a “Sud -den sal - ly, And 
2. In _ lit-tle sharpsand treb- ae 
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spark-le out a - = the fern, To bick- er aa a val-ley. By — 
bub-ble in -to — eddy-ing bays, I ee ble on the peb- ge ae | 


0CO CrEeS. 
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rwTFee 
spark-le out a- mong the fern, biek -er down a rs) - ley. 
bub -ble in- to  eddy-ing bays, bab - ble on the peb-bles. 


Bere 


thir- ty hills I - ry ee a Fa 2 - tweenthe ridg-es, 
many a curve my banks I fret "By many a _ field and _ fal - low, 
9 of 9 
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cres, un be rit, yal And 
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ae ene, lit- tle town,And half a hun’ dred _bridg-es. 
a fai - ry fore-land set With wil -low-weed and mal-low. 
cres. un poco rit. SF rage tempo 


ae ese. = eee = a 


twen-ty thorps, a lit - e town sat half a hun- dred bridg - see 
manya fair - y fore-land set + With wil - low-weedand mal - low. 


MY HEART EVER FAITHFUL 
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Andante con moto Bacu 
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Meer + Gaps ef er tb 
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My heart ev - er faith - ful, Sing prais 


er 


joy - Be Sing prais - es, be joy - ful, Thy: Fa - ther is 
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fer} | Eire Cie ame 
near ; My ae ales ev -. er ae ful, Sing prais - es, be, 
= = SSS a =e 
My heart ev- er faith - AG Sing -'prais. =) ¥es,, be 
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joy - ful, ogee prais - . -€§, Thy 
=a = =a are 
= ws 
oe 


joy = ful, Simg  oprais © - be ful, Thy 
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Fa - ther is near; My heart ev - er faith - ful, Sing 
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Fa - ther is nears My — heart ev - er faith - ful, Sing 
: ee == ' 
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joy = ful, Sing prais =) “espe 
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joy = —- ful, Sing prais - es 
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Thy Fa - - ther is near, 
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Thy Fa - ther is near, 


THE MIDSHIPMITE 


F. E. WEATHERLY STEPHEN ADAMS | 
Con spirito ? : 


1. In_ fif - ty- five, on a_ win - ter’snight,Cheer-i - ly, my lads, yo- 
2. We launched the boat and we shovedher out, Cheer-i - ly, my lads, yo - 
3. “I’m done for now; so good-bye!’’said he, Stead-i - ly, my lads, yo - 


t, Pgs | , | 
(SSS SS 
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1.2 Eo! hol yo - ho! Cheer-i - ly, my lads, yo - 
3. Hol hol yo- hol Stead-i - ly, mylads, yo- | 
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ho! We'd got the Rus - sian lines’ in_ sight, When 
ho! The lands-men might have heard us_ shout, The 
ho! “You ‘make the boat, and. don’t mind me!” “We'll 
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ho! Ho! ho! yo - ho! 
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up comes a lit - tle mid - ship-mite, Cheer-i-ly, my lads, yo 
brave Mid - dy cried,‘‘Now,lads, a-bout!”Cheer -i -ly, my lads, yo 
car - ry you back, or die,” said we! Cheer-i-ly, my lads, yo 
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Ho!) ho! 
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ho! “Who'll go a-shore to - night?’’said he,‘ And spiketheirguns a - 
ho! Wereachedthe guns andrammedthemtight,But mus - ket shots came 
ho! We took him back in fear - ful plight,We pulled,each man with 
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if rai eee ino 
ho! Yo - ho! yo - ho! yo - hol 
2S ia eee 


long with me?” “Whybless you, sir, come a- long,” said we, 
left and right. Downdrops the poor lit - tle mid - ship-mite, 
all his might, And saved the poor lit - tle mid - ship-mite, 


SS ae SS : 


aces, ¢ Se ar 
yo 


IIo 


(SSE 


Cheer-i- ly, my lads, yo hol. 
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ho! . . . . With a long, long pull, And a strong, strong 
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ho, yo ho. La la lana la la 
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pull, Gai-ly, boys,make her go!. . . . And we’llcheer to - 
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la la la la “la la la ja la, And we'll cheer to - 
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night For the mid - ship-mite, Sing-ingcheer-i-ly, lads, yo ho! 
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night, La la la la la, Sing-ing cheer-i - ly, lads, yo hol 
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COME UNTO HIM II! 


From the Oratorio “ The Messiah” 


HANDEL. Arr. by 


Moderato HARVEY WORTHINGTON LOOMIS 
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ae 
Come un - to Him, all ye thatla - bor; Come 
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up 
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Come un - to Him, all ye thatla - bor, la - bor; Come 
¢ mp ee SS 
Ths a ca is “Ss 
rae ——s See Seees S-~ — Saas 
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Searle? 
O come, all ye thatla - bor, la - bor; Come 
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# ieee! — bei —_ a £ sé 
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un - to Him; ye that are heav - y - la - den, and 
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— o @ era, 
un -_ to Him, ye that are la - - - den, and 
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é Se f {= eee ee 
J ay 
un - to Him, ye that are la - - - den, and 
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you ie eer oe Come 
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you CECC i eS oc Come 
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un, - to Him all” ye. that Jia "= bor; Come 
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un-- to. . Him,s . all ye* that Ja - bor, la -» bor;Coam 
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a a ees oe a 
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come. . to Him,.. all ye that la - bor, la - bor;Come — 
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é un - to Him,, ye “thaterare: meee y la - den, and 
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un - to Him, ye _ that arc - - den, and 
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He ail eeteres you rest, on an His yoke ee on you and 
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He will give you es Te Pe Tae of eee kee . and 
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He willgive you rest aie a ve His yoke up-on..you and 
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of Him, For He is meek and 

2, Cres . cen © > s - 
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learn ot Him, .. OG a clea ec 1Sn meek . . and 
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See ih 
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learn or  Jebiny 65 6p Io Tale” is meek and 
- do —— 
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cE z =e ves : 2 Sonam =E See 
low’. - "ly of heart . And ye shall find TES.) oe 
= do ==,2 ; 
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low - ly of heart . . And ye shall find rest, . “s\) and 
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low - ly of heart . PXECg VERE ogc tm cits and ye, and 
A — ‘oe Se 
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eee. Shall find. . rest un-to . . your souls. 
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ye shall fnd . .rest un-to . . your souls. 
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ye shall find rest. un - to . your souls. 
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Allegretto giocoso 


I WONDER 
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the words I of - tenhear, I 


SS 


mp 2 = 
ws a a = F 
1,2. | won - der a - bout 
ba — = = 
4 = fe = - = 


ig 


won - der 


won - der much a - bout 
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a - bout the words 


of - ten hear; 


@ s. 4 
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I do 
I of - ten hear; do_ 


the words 
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you? il won - der, won - der, won - der, 
you? I won - der, won - der, won - der, won - der, 
mp 
= 
Bz Z : 
- der if a plumb - er ism 
mene te a ham - mer pre - 
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————ser ae 
I won 

OQ. tell 

4 = Dp 
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Ge ee ee 
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won - der, won - der, won - der, won -_ der, 
— Sues Se | 
ee ee 
one that gath - ers plums, i won-derwhat a let-terhas_ to 
fers: a-gham-to “eat; If cen-ters gath-ercents to give a - 
1 z ee 
t 3 3 = = > SSS Se See 
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won - der much won - der, won -_ der, 
won der, won - der, won-der, won - der, won der, 


t y up ==——————S 
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= cd i zo is o te 
let, I won - der if a sum-mer can 
way ; And do  youthink a  fac- tor can 
————— p ——$—$_—$—_—_——_ 
SS ee = 
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won - der much, won -_ der, won - der, 
petes SS cres. 
=e SN ————— =e 
ae ee ee eee eee 
if = of sums, If CaS tors ¢€y = ,er try, to cast) a 
Ss us facts ee And cor-nerseat an ear of corn a 
ae Cres. 
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A foe gel ne eae a 
won - L won - der,won -_ der, won - der, 
won - dis won -der, won-der, won - der, won - der, 
it. : Dp a tempo ° nN 4 
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net. I won - der if a ca - per a 
day? I know a- bout a pre - fix, a - 
4 rit. —— | pp a tempo 
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won - der much, I. won - der, won -_ der, 

F Cres. 
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la- dy’s cape canmake, If mat-tersfash-ionmats for us _ to 
bout a_ suf - fix, too, I know thewordsthat I amtaught at 

Cres. 
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es: Cie +. 6. meee 
eee - - der, If mat-tersfash-ion mats for us _ to 


won - ae der, I know thewordsthat I  amtaught at 
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Duy. If I, mis - un - der - stand -ing, have | 
school. But though I search the gram - mar and | 
. 
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a tempo 
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buy, to buy. Won - if won - id 
school, at school. 
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made a grave mis- af Will some one ver - y kind - ly a me 


rit. 


dic - tion-a - ry through, I can- not seem to un - der-stand the 
9 ae 
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a * Se - — 
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- ne won - der, won - der, won - Sy 
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eS SS ee 
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why, Will some one kind - ly tell me why? 
tule, Se can - not un - der- stand a rule. 
—— Cres. 
i? fi, <i> y == 
won i” Will _- one kind - ly is me - 
won - der. I can - not un - der-stand the rule. 


ABIDE WITH ME 
Henry F. LYTE Eventide WILLIAM H. Monk 
Allegretto = 


I14 


Tees bide with me! fast fallsthe e-ven - tide, The dark-ness deep-ens ;, 
2. Swift to its close ebbs out life’s lit-tle day: Earth’s joys grow dim, its 
3- I need Thy pres-ence ev -’ry pass-ing hour; esse grace can 
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2— a Ss eas ; es 
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Lord,with me a - bide! When oth- er help - ers oe io a 

glo-ries pass a - way;Change and de - cay — in all a-round I 

foil the tempt-er’s pow’r? hae like Thy-self my —guideandstay can 
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2 
flee, a & i< ite ms 6 - bide with me! 


d 
a 
see: O Thou who chang-est not, a - bide with mel 
be? Throughcloud and sun~-shine, O a - bide with me! 
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ea ON Arr. from the Grand Opera “ Semiramide” 
Andante 
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1. Stars, stars of the ev - ’ning abe clear on the’ o - cean’s breast. 


2. Come, time of sweet dream-ing! Swayed thus on the might- y deep, 
1. oo 


zt. Gleam clear on the o - cean’s breast. 
_2. Swayed thus on themight - y deep, 
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Day is end - ing, The world sinks to its 
In its cra - dle We're rocked gen - tly to 
4 cres - - cen - - : : do UP AE Fagg 
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Day is end -_ ing, The world sinks to 
Tut paits cra - dle We're rocked, rocked to 
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cs Ce en ee hp. 
° eo ao 
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LeSt, sar O in - fin - ite peace, Day’s tri - als now 
Sleep ie or O mys-tic - al pow’, Rest fills all this 
————————————— p ——_—_ SS = SS 
= = eee 
Se = E = oe. @ aa “fe Camas | : 
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rest, to rest) PeaceyO peace, 7. = O peace, tri-als cease. 
Seago as to sleep. Pow’,O pow... . . O pow’, fill this hour. “298 
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ae now cease. Blest hour, hour of the ev - ‘ning, 
( cease, Blest hour,) 
hour: this . hour: -O, see on the ho - ri - zon 
ie Ose see ) 
be eit 
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Blest hour, 
O see, 
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Noy Teme —— 
< es 3 a = 
Aras: Crone awE fo bern 
All yield to thy mys - tic sway, When Oo - ver the 
Day’s slum-ber-ous eye - lids close! Night on the wide © 
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tran = -quilitide’ The . sil - v’ry moon - beams play. 
tide, the tran - quil tide, moon - beams play. 
o - cean wave, Brings sooth .- ing, soft re - pose, 
wave, the o - cean wave, brings Le pose: 
LS Se ee 
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tide, the tran - quil tide, moon - beams play. 


wave, the o - cean wave, brings re - pose. 


TO THEE, 0 COUNTRY! 


ANNA P. EICHBERG 
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JuLius EIcHBERG 


2. For thee . we dai - ly 


work and strive, To thee 
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r 10.a, thee; © ae -try! great and free, With trust - aes hearts = 

2. For thee we dai-ly work andstrive, To thee we give our 
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i Lon thee, on coun - try ! great a trees whee ing hearts we 


we give our 
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r 20. thee)’ Ocoun-try! ee and free, With trust - ee we. 
23 = or_thee_ we dai- ly work and = To ae we give our 
— Our voi - ces,tuned by joy - ous ibve, Thy 
_= For thee with fer- vor meet LE CED ase we pray To 
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cling ; Our vor - ces,tuned by joy - ouslove, Thy 
_ love; For thee with fer - PASS ocr ecss we Pigye To 
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4 
cling; Our voi - ces,tuned by joy - ous love, Thy 
lowes. | For ae with fer - vor deep we on To 
cres 9 am. 
=e 


Saas = 


SoS es 


ea ee : 
pow’r, thy pow’rand praises = Thy pow’r. . andprais-es 
Him, to Himwhodwellsa-bove, . . Who dwells, .whodwellsa - 
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powr and prais - es sing, . Thy DOW E90. they 
Him who dwells. a - bove, . who dwells. . a ese 
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pow andprais - es sing, . Thy powr .. they 
Him whodwells a -_ bove,. Who dwells . . By 
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sing. Up- Onl. = Ae ty faith-ful heart, We | 
bove. O God, pre-serve our fa- ther-land, Let 
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sing. Up-on . thymigh-tyfaith-ful heart, We 
bove. O God, pre-serve our fa-ther - land, Let 
. 
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sing Up. = ON a 3 -ty faith-ful 
bove. O God, a our fa - ther - 
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ae we lay our bur-densdown; - Thou 2 the on - ly 
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Peace,let Peace its rul-er be, And let <s hap - py 
se eet 
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lay, we lay our bur-den down; Thou art theon - ly 
Peace,let Peaceitsrul -er be, And let= hes Cae - py 
: p cres. 
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ae : ——a oe “oe 
heart, We lay our bur-dens down; Thou art the on - ly 
land, Let Peace its rul-er be, eal let her hap - py 
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friend who feels their weight with-out a frown. Up - on ene faith-ful 
king-dom stretchfrom north to south-most sea. O ae , preserve our fa - ther - 
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friend who feels their Reiss with-out a frown. Up-on thy fee faith - ful 
king-dom stretch from north to south-most sea. O God,preserve our fa - ther- 
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friend who feels their weight without a frown. Up - 


king-dom stretch from north to southmost sea. O 
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lay, we lay our burden down; Thou 
Peace,let Peace its rul-er be; And 
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We lay, we lay our burden down; Thou 
land; Let Peace,let Peaee its rul-er be; And 
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on thy mighty faithful heat - We lay our burden down ;Thou 
God preserve ourfa-ther-land; Let Peace its rul-er be; And 
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the on - pt who feels Their weight with-out a 
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art the on - ly friend whofeels Their weight with-out a 
let her ae - py ae dom stretch From north to south - most 
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eee = SieSeSes = a 

eee 

art the on - ly friend who feels Be ee with-out a 
let her hap - py  king-domstretch From _ north to south- most 
ML a Oper p ee aie oe 

== SS see ee 

—— 
From north to south-most sea. 


From north to outs most sean 


—_—— sso sae = 


eee 
frown. sea, From north tO south-most sea.9 69. . 


122 THE WOODLAND ROSE 


E. HERMES 


Andante sostenuto 


oe = =P oa =e re 7 
a fat at Gare qa Se =I 
: } 


Bes ace my path a _ rose - bud grew, ke ce soms wet ae 
. “Dearrosebud, wilt thou go with me?” I said withlong- ing ec - sta- 
The mod -est rose - bud made re - ply, ‘‘ Pray choose some fair-er flow’r than 
And so I left the qui - et ae ee rose arene’er for - 


Eee 2 a Rn : 
See 2 


dew. Sne Ge er -ly than the rest te st in Wee... ty 

re “T’ll wearthee ev-er near myheart,And .nev-er, nev - er from thee 
Myhome isdear-er far to me Than allearth’s splendor e’er could 

z Whenoth - erflowrsup-on mesmile With fragrance that would fain be - 


=o ae He: ee nee i Sues = = 
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Re 


fee cate rit. 
=5 = fee S == 
| eo bbb e 
ea. I & Lama ae ae No ee was ev -er «half so 
part. How few be- holdthy beau-ty here: Be mine, be mine,thourose-bud 
be. Goleave me in my shad-y dell, ’Tis here a-lone I choose to 
guile, I think of thee sweet woodiand rose; ; Why did’ stthou wa tyes aa 
EC — ————_ rit. 


OnE oe Beye =i = 
SS Se 
a A pela Pan rd eS rame i>, 
sweet.1-4.O rose- bud red! O_ rose- bud © fair! Oh; hadt 
dear!”’ 
dwell.” 
pose! a tempo 
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as 
ceo = 


v-er seen thee there! O rose-bud red! O 


; wee 
2c ane ——es —=N 
O rose-bud red! O rose- bud 


aaa 
SS er fle > oral. 


| — 
rose-bud fair ! Ohad I nev er seen fe ah 
: cres. a —— Ph rm 
: i = eas 
i= ee 22 re 
I 


fair | O had 


ney "=" er," “ney - er seen thee there! 


HYMN OF THANKSGIVING 


Waltham 
Joun G. WHITTIER J. B. CALKIN 
Con spirito 


mf. " jo 
3 pee digit ioe cee 


Once more the lib-eral year laughs out O’er richer stores uae gems or gold; Once 
2. O fa - vorsev-’ry year made new! See withthe sun-shine eee The 


mfr 


a6 =! Ss = ae =r oS 
———— sae tee eae aie 
oe cai ao 


more,with har - vest - song and shout,Is na-ture’s blood- i i ail told, 


? 


boun ~ ty o - ver-runs our due, The ful -ness shames our dis -con-tent. 
= a 


2 = SS 


ee 


124 THE CLOSING YEAR 


- M. B. WILLIs SCHUBERT 
Cee a, oe 


a es ee z ae tes lew eds | 


1. Themoments ae 4 Ne And in the changing sky The tints of 
2. Thesandsare ebbingfast. Oyearthat can-notlast, Thy face is 
2 


PAM wets 


Swift-ly fly, . . Changing sky,. . : 
Beata 2 gra fast. . Can-not last,. . : 
tie eee ee . 
SSS Se 
ros -es ie aes et a is nigh.  Fare-well, fare-well for - 
o-ver-cast,. . Thytimeis past. Fare-well,  fare-well for - 
4 —_—_— ————— p Fare-well, fare - well, 
fe SS ee = 
=e Ne a Ss 
E: = = PP | 
R.OS= 6S Cigye lS isw 4. ae es O fare a 
l= WER Casts (65 oo enue 
of 1p hf 
ie oe ae 
er; O fast - de-part - ing | 
en O . year of cloud e- and | 
fate - > __well, fare - well de - part - - - ing | 
ee . 


ites = areca = ee = 


“ Bla , Ooms 


Pe Getecmed Seas aS fare -well, rain 
) ae aes a —@. 
— ao = ! E Z —_ ae 
——————=*— 
Veatsiges: . s Astwi -  lightshad - ows deep-en, Thine 
sun, . . .  Theweb  whichthou hast woy-en Can 
VEarie metas as O fare - - well, . 
oe ———— A ! eS 4_» 
eee anata — = al =) = ip [ 
of ary oe aE ae jane oer a a 
eae | | v | ee vie 


de-parting year, Farewell, farewell, fare- well, Thineend is 
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——————————— 
— _ p poco piu mosso cres - 


SS ee ear 


end is draw - ing near. . O days of trust and prom-ise, 
nev - er be —— un-done. O days of high am -bi-tion For 
fare-well, fare - well, 
2 
‘ o cer = 
eee cf 2 4 
near, fare-well, fare-well. ' Days of prom-ise, 


High am - bi-tion, 
- - ao Se  leuiho prima 
———— oe eee 
Se SS = 
5 ise ce 
and hope ful - filled, AS-= oer «your hours) I 
not yet at - tained, O days of toil and 
= SSS ee 
— ——. 
—— SS 
i ie oe | ¢ i " 
Hope ful - filled, O’er your hours I 
Un at - tained, Days” of,> “tone: sand 
4 — ———_ bp 
uf SS ee . — = | 
2S = = SS"2 xe ae Dad ad 
pon - der re heart is strange - ly _ stilled. O 
con - flict, Of joy in striv - ing gained, O 


mip 


eS 


ee 


pon - der My heart is stilled, 
con=,- flict, Of joy well PaMeGs.y eo ee) 
poco piu mosso 
mp eres = 
= = 
Pee =——-— Sposa 
days of light and laughter, Im-bued with mag-ic Rall 
days of fault and im - pulse, Of loss and need-less fall, O 
Dp poco piu mosso———————_— 
ie oe a! 
Be SS ar or eee eee 
days of laugh-ter And mag -_ ic spell, 


days of im - pulse, Of loss and fall, 


espress. tempo primo 


—= 


SSS SS 


days of storm and griev- ae I bid you all fare - well. . 
days ofstress and ac - tion, . I bid fare-well to all.. 
Days, na es I_bid-=you all fare - well. 
4 = bp 
= ————r Z — sa i 
oS = oe 1g ig tf 
- jae e a 
Days of griev - ing, I bid fare - well 
Days of IC—m (- onl bid fare - well. 
NIGHT 
Maria XIMENA HAYES BEETHOVEN 
Adagio ——— — : 
- 
120 —— = = = a= = = = : = 
ee erie i tT a 


2. Lord of 


1. Lo, ’tis night! and earth is hushed in si-lence, While yon-der moon leads 
all! the o-cean tells = ores 


Ev - er pps -claims Thy 


"af ae: fs 


Cres. 


See == SaaS 


ee 


on her star-ry throng, Where vast un - num-bered worlds 


_@ 4@ = 
| 
through 
. (through bound - 
We hear Thy voice a - far, ae 
(a - mid 


Cres. 


4 
bound-less pow’r and might, 
————— 
geet eee ee == = 
arg = eg 
] 
wo 


And o-cean waveskeeptime with 
And o - cean waves keep time with slow . . 
Thy mys -tic voice per-vades the. 


Thy mys-tic voice per-vadesthe har - 
Se 


@ 
bound-less space are roll - ing, 
: less space are roll - ing, 
“mid the jar - ring thun - ders. 
é the jar - ring thun - ders. 
= 
Zz = == 


t 
ss 
Se 


> 


_ 
tis ae ! ; a if. songs I 


slow and measured song. 
and meas - ured song, with song.) 

har-mo-nies of night. Ere I sleep, to Thee my songs I 
mo-nies of night, of night.) \ 


rall, a tempo_ Se 
st = =e = == 
7 ——- oe Sere 


s= ss fe pa ares Saaeta 


ag 
raise, Songs of grate - ful love and praise. 
SL SSSSS—— SSSqq— 
Ss SSeS eS Ss SSS 
a = — = 
<a os 1=z So sh re us 
AT PARTING 
: HARVEY WORTHINGTON LOOMIS 
Andante grazioso 


— 
eC == Sd 


——— = ee ee 


. Though the hour has come to part, Cour-age os O faith - ful heart. 
2. Naught can al - ter those who feel Bonds of friend-ship true _as steel. 


= = 
mee it 


1. Now fare = well; Cour - age take, O faith -ful heart. 
2. All is well, Bonds of friend - ship true as steel, 
semp lice ; 
dolce. ae 4 — = 2 
SS 
; SES : 
Space can nev- er True friends sev-er; So fare - well. 
Through life’s maz - es, Through time’s phas-es, All is well. 
semp lice 
dolce. oes eS Js 


PART ay 


THE F CLEF 


EXERCISES, PART SONGS, AND CHORUSES, ARRANGED FOR THREE 
UNCHANGED VOICES, OR FOR TWO UNCHANGED VOICES 
AND BASS VOICE. 


The Key-note and position of 1 in different keys, F clef. 


2S] 


C=1 G=1 F=:1 D=1Bflata=1 A=1 Eflat=x1 E=zr Aflat=rz 


Unison melodies in the F clef may be sung an octave higher by unchanged voices. 


Andante 
te 


122 eae ae eS eee - == = 


A sd —— 
[0 Gam 


1232 =a Eoptas =] 


Allegro 
ie 


ag oes eee “O- 
ia oa 
Allegretto dolce 


2 5 ~~, : 
po ee tee ee ere 
128 LATS, ( 
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Allegro 
————— _——_———————j— 
| . 
| A LES ae HaypDNn 


aie 


Pee uae =e Pte ee aes 127 


mp 1CO —— : 
ioe wae = ie - == | 
eat Saale te ea0*). fz = Sas —H] 128 
Allegro 


o> 


m ; 
wtf iisbe pre 
——— e —= — 2 —4 1] 129 


ede Pepe treet 

pee Ee ee ee En 
= 

pene Settee SE el 


BEETHOVEN 


sere =. 


ae dagio con espresso 


(onmiaees peer Rape itt ote 
peepee tote tee eel 
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Allegro giusto 


rt 'e- <-> Lo aoe ey Rat 
1s Sit OE pee eee ee eae Sel 


Andante sie i 
i | | a 
ne 
me 3 


mp 2 ae 
wpepftectte sees se ies eee ee ai 


Allegro I oe 
rs Se -@-°-2.-g- eae 2-@ | 
ec i © o—be— ae 
2 Ce 
PUCCINI 
Allegretto glocoso From the Grand Opera “ La Bohéme” 
— ° 


o aa a tas 
Micke ete —S et ope 7 | 


— 
a 


oe ee | 


DANCING OF LONG AGO 


Mozart 


Allegretto From the Comic Opera “The Marriage of Figaro ” 
p a legato 


1, La-dies and gal-lants of old in ae Stepped to the 
2. Quaint-ly they courte-sied,their part - ners meet-ing, Back-ward and 


2. ae ee 


mu - sic of spin-et en-tran-cing, Grace-ful - ly bend-ing and 
for - ward,ad- van-cing, re - treat-ing. Such was the dan-cing of 


mp 
SO —_— 
7 e— 2 eS wScr ——) == Mes —- 
Ke #- : = —as E i = 
fe - ing low, ones their man - ner, state-ly and 


long a- go, Court-ly in man ~- ner, state-ly and 
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ATP ea ————— 2. p 
ee =e . ae ae See] 


slow, Court -ly their man - ner, state- ly and slow. 
slow, Court-ly in man -ner, state- ly and slow. 


l/ a 
f 
BELIEVE ME, IF ALL THOSE ENDEARING YOUNG CHARMS 


THOMAS MooRE Trish Folk Song 
Allegretto 
2 


9s. 

eS 
=o =e 

1. Be- lieve me, if all those en - dear -ing young charms Which I 

2. it is not whilebeau-ty and youth are thine own, And _ thy 


SS 
: fee ee 
gaze on so fond- ly to - day Were tochangeby to-mor-row and 


"cheeks un -pro-faned by a_ tear, That the fer-vor and faithof a 
a 


HAND 


= 139 


: 2. Pas 9 @ + = 
i Se eee 
fleet. in my arms Like far - y gifts fad - ing a - 


soul can be known, To which time will but make thee more 


mp ae i Sime 2. 
etaeas 2 — Set a 


ae wouldst still be a-dor’d,as this mo-ment thou art, Let thy 
dear; No, the heart that has tru - ly loved nev-er for-gets,But as 


eo —————————— wee 
< ° @ : ° o- ad 2 == 
eS ee 
love -li- ness fade as it will, And a-round the dear ru- in each 
tru - ly loves 2 to the close, As the sun - flow-er turns on her 


pa Ee 


wish of my heart Would en -twine it - self ver- dant-ly © still. 
god,when he sets, The same look which she turn’d when he rose. 
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+ Each part of Nos. 140, 141, 142 and 28 may be sung as a separate melody 


Vivace = | 
140 = =. soe == = Soares | 


ica oe aie Oe fae 
= eal 


A as 


i SSS 
Pe 


aa eS eee pS] 


Se jee 


SS = 


a ee eee ae 
oe 


I eae ae Qn. 
eee eee eee | 
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No. 144 is to be sung by the three upper voices, or by the two upper voices and the bass 


voice. 
Andante 


GG kee Ea ——o_ mp 
SSS 
— bioant o = 
Se 


aa 1 
SS Se 


mip — ~ 


ii eg 
7 ee eS eS 
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134 NEARER, My GOD, TO THEE! 


SaraH F. ADAMS j A.S. SULLIVAN 
Allegretto espress. pes 


ify mp oP 9 mp jl 


a $ 
eee e 
=< (ade ee mtd. ‘en 
1. Near- er, my God, to Thee, Near-er to Thee ! E’en though it 
2. Though like the wan-der - er, The sun gone down, Dark-ness be 


4 mp 9 p 9 7p Cres. 


ee 


= — s- Ss + | 
1. Near - er, my God, to Thee, Near -ér Thee! Pen though it 
2. Though like the wan-der -er, The sun gone down, Dark-ness be 
aay 


mp p mp 
SSS ae 


ae ) 
ae a f 4 ae == 
=] : ) mae my r a— 
[ en 0 i ie eae 
e a cross That rais-eth me, Still all my songshall be, 
o-ver me, My rest a stone, Yet in my dreamsI’d be 


Se 9p 9 
came E 
: See sess = 
a is co = i ee = 
be a cross That rais-eth me, Still all my song shall be, 
o-ver me, My rest a stone, Yet in mydreamsI’d be 
————— 9p SSa—— mp 
Se eee aaa 
ae ee ee 
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2a eS ee SS 
RGEC 2s 


| | 


See eee eS = = 

SE eS =i 
SS SS | SS LSS 

Near -er, er, my God, to Thee,Near - er, my God,to Thee,Near-er to Thee | 
eI 


ga a 


1To =, sung by the three upper voices, or by the two upper voices and the bass. 
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Tr. by FRaNncts Potr PALESTRINA 
Maestoso —=— lon 
_ mf mF ay ! os e fie ee 
—— a= SSS a eae 
“+ a = @ a — = a 
cay ae. : 


ee ih r Al - ‘le ex = eb gle We ya ih oS aery) 


Soe ia a= 
2S 2e eee eae 
mieteme= elt —- Gal Al= le - lu - ia} Al.- le - ae - jal 
mf a= ~Osp 
SS Sees e ae pet 2s See 


Mm yy eg 


ess a IE = . 

: fies =53 pes a= 
ear. i 
get ne strife 1S" 0’er, 10 ies tle done; The vic-to - ry : life is 
2. The pow’rs of death have done their worst; The Lord their le- gions hath dis - 


mf F mp 
SSS SS SS 
oe — oS 

5 aaa sree gt n re 2 Soa, 

1. The strife is o’er, the bat-tle done; The vic-to-ry of life is 


2. The pow’rs of death have done ne worst; The Lord their le - gions hath dis - 
mf ae ce 


a 
eae 


won; The song of tri-umph has be - gun; Al-le - lu - ia! 


persed; Letshoutsof ho- ly joy  out-burst; Al-le - lu - ia! 
f is apes 
oa =i = 
9 al | | if=a = : ‘| 
= ~e =e rd = @ = i = He | E fe : 
won; The song of tri-umph has be - gun; Al-le - lu - ia! 
persed; Let shoutsof ho- ly joy out-burst; ee -le - lu’ = 1a) 


=> 


eee 


1To be sung by the three upper voices alone, or by the two upper voices and the bass. 


136 MISS ALGEBRA’ 
M. B. WILLIs H. L. HEARTZ 
Allegro grasioso : 
pate se meee | ; 0 24 
=f tt ot fo = ee 
, | Te ie 
1. Miss Al - ge - bra thoughtshe was grow-ing too wise To 
Miss Al - ge - bra _ thonght her - self 2). too wise To 
2. She talked of e - qua-tions in x) cane Gilt y; Of 
She talked of e - qua - tions, ees and y> Of 
3. But when she at-tempt-ed so - lu - tions t6 make; Her 
But when she so = lu - tions tried to make, Her 
yee bel can - cel - ling, frac-tions, and fac - tor - ing terms, What- 
In can - cel - ling, frac - tions, fac - tring terms, What- 
2 p ss SSS 9 
$6 = 
: = ss = = == 
fe ge = - 
s- ; 
1. Miss Al - ge - bra thought her - self too wise To 
2. She talked of e qua = § tions,) x and ye Of 
3. But when -she so - lu- - __ tions tried to make, Her 
4- In can.- cel - ling, frac - tions, fac - tring terms,” Whar- 
p — rt aaa 9 
= 
eae =—- 
| l cres. . 9 | 
Se caer oe ieee Se sts —— 
oft P= pe eee 
Cen 
need Dame A-rith-me-tic’s aid, . . .  Ex-am-ples in part-ner-ship, 
need, to need Dame A - rith-me-tic’s aid, For part - _ ner - ship and 
prob-lems-in ajeob, “ands ¢; ©. 45. Ol tare s fi-cients,quad- 
prob - lems, prob-lems in ly. [yeacchatal, es Of ma = co - ef - 
er - ror was quick-ly re - vealed, . . With-in all the prob-lems,both 
er - ror, er- ror was quick-ly re - vealed, With-in the prob - lems, 
ev - er ex-am-ple was shown, . . Nostepscouldbetak-en, no 
e’er ex - am-ple, ex - am-ple was shown No sum was preee 
cres. 


(eo , 
= ———— 


Bind 
need, to need Dame A - Ag s aid, Part - ner- ship and 
prob - lems,prob-lemsin a, b, and c, Ma += ny: < co - = srere 
er - ror, er-ror was quick-ly re-vealed, In the prob - lems, 
e’er ex - am - ple, ex-am-ple was shown, Noughtwasdone, no 
Cres: ———— 


——— Pees PM” Wes Par ae : 
Wee eh SS SS 


* To be sung by the three upper voices alone or by the two upper voices and the bass. 


SSS 2 Sar SS = 
Se 


SS ceacee eG 
stocks and ex-change, Werescorn’d by so learned a maid. . . Pers 
stocks and ex - change All were scorned ; by the maid. Per - 


ra - tics,and roots, And pow - ers of Ca Ommande ear c £4 She 
fi - cients and roots, Pow’rs of coh d,, and “e, ‘The 
sim-ple and hard, A - rith -me-tic’s hand was con - cealed.. . When- 
sim - ple and_ hard, _ There Dame’s hand was con-cealed. When- 
prob-lem be solved, By Al - ge-bra’s knowledge a - lone. . . “O 
pro-blem was solved, By the maid all a = lone. “O 
a 9 ——9 
— = —— eS =| 
o —— 3 
WW. te —@ te ais =, oy te oS 
-<=S-* 
stocks and ex-change Al were scorned by the maid. Per - 
fi- cients and roots, Pow as") of 1 \c, _. Gh. ainel 6 “oe 
sim-ple and hard, There Dame’s hand was concealed. When- 


prob-lem was solved, By the maid all a-lone. “O 


l= re 2 
Sa = 


ee a aj 
== == 
ae Ze = 
os = oe ° > > +. | ° 
| oe | 
cent - age and dis -count were things of the past, Com. 
cent - age now was of the past, Com - 
men - tioned the change which the mi- nus sign made, Be - 
change the mi - nus sign e’er made In - 
ev - er Miss Al - ge- bra wished to di - vide, To 
e’er she wished to add, di - vide, To 
come, Dame A = rith- me - tic, leave me no more, I 
come, Oo come, and leave no more, i 
ee SS 
> + +~—9 +— 
=: — 225 SS 
——- a 
Te - 
~ cent - age now was of the past, Com - 
change the mi - nus sign eer - made “In = 
e’er she wished to add, di = vides whe 
come, O- scomie, and leave no «more, “a 


——_ 
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mis-sion and in-ter-est rates, . . And pro- fit ne 1 ae 
mis) -) sion, in. - vrest, in Pisresn rates, And pro - fit, par - tial 
fore a pa-ren-the-sis found;. . She chat-teredof meth-ods to 
pla - ces where *twas found, jeyas fone Of ways to ‘sim =) pli 
mul - ti- ply, add, or sub-tract, . . She need-ed the rules she had 
mul - ti - ay sub - tract, sub-tract, She need - ed _ rules ; she } 
need your as - sis-tance,”’shecried.. . “In all math-e - mat-ics your 
need your aid,” ~ she cried, she cried, “In all my work your 
1 9 mf 
SS Sees es eee = pa = 
emer ao i eee 
mis - sion, in - t’rest, in-t’restrates,And pro - fit, par - tial 
pla - ceswhere ‘twas found,’twas found,Of ways to sim - pli- 
mul - ti - ply, sub -tract, sub-tract, She need - ed rules she 
need your aid,” she cried, she cried,“In all my work your 
———SS 
ath 
= 2 eee 
——— pe eee : 
a ears SSS 
9 J a 
en, See a A = 
ae Se 
ies — =e : = 

te ag aa fae s & — 


pay-ments and bonds,And ta-bles of measuresand weights. 
pay - ments,bonds,And meas - ures, weights, 


ta-bles of weights. 
sim - pli- fy terms And dif-fi- cult squares to com-pound. . 
fy her terms And dif = fi = ‘cult squares to com- pound. 
learnedin her youth, A - rith-me-tic’s knowledge ex - act. : 
learned in youth, A-rith - me - tic’s knowl- a ex - act, 
rules I shall use. Forgive me my fol-ly and pride.”. . 
rules ie use! Pike give my pride, fol - a and. made 2 
, Sse a =A 
— oe a Ss 
oe 
pay - ments,bonds,And meas - ures, SS, ta-bles of weights. 
fy her terms And dif - fi - cult squares to compound, 
learned in youth, A -rith - me -tic’s knowledge ex - act. 
rules I use. For - give my pride, fol - ly and pride.” 
2 9 “Pp 
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Trangutllo Liszt 
by st ae 
be = = z == 3 ae ES : oo “o == 148 
Aaa ae Reese are £ 
a. The set- tine sun (the sun )makes cool the night oe ie The 


2 erst 


- ren song (her 


song ol bring but 


woe (but woe) Up - 


Lp 
oe ; 
at —— 
or. Sun set cools, cools ae 
2. Ah! ae song brings but 
‘olce ae 
Se Se Se 
ee es ee ttre tere 
is 


dis-tant moun 


on the boat 


The mountain re-flects, 


tain re-flects the light. 
re-flects the light. 
man en-tranced be-low. 


A-bove the Rhine, al 
A-bove the Rhinethe Rhine, a 


To boat-man en-tranced,entranced be - low. 


With cliffs for - got, his 
v. __ With cliffs for - got, for - got, his 


@-. 
: : oe = 
pe CE F — os fe : = —_ a i =4 
night, cools the night nie ie O’er the 
woe far be low. ae i eee Cliffs for 
9 <a 
= Nee | FS ~ | = = iS 
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4 i ed is a ie 
ak ! “O- iy yy 
eo iris tre r+ 
maid - en fair (so fair) With comb of gold smooths out her 
boat and ue (and he) Will find their grave be-neath the 
=D - : = a= eS = 
oF =e E . os 
Rhine sings a maid with 
got, soon the boat - - - man 
9 p espress. ——— pp 
Ih] 
—— i i SSS 
as o ~ ae de ——~#- 
pet. Pater oss 
ae ~—| 
hair, Her ae gold - en hair. ray 
hair, her gold-en hair, Her gold - = Gh gold-en hair. . 
sea, Be - neath the cru - el sea. 
a be - A the sea, Be - neath es Pacru.- ie Os sea, 
~- 9 -@- 
ec! 4 ees Ah Se 
a es ees 
ec -en, gold- en hair, With gold - en, gold -. en | hair. & 


sinks 


be - neath the sea, 


Be - neath .. 


the cru - el 


sea. 


140 OUT ON THE DEEP 


SAMUEL K. CowANn FpEne es N. Lour 
Allegro moderato 


Mf ta 


‘wikia Beae aE 


1. Out on the deepwhenthe sun is low And the sea with 
2. Out on the deep when the sun iSite dead And the first sweet 


ie 


eee =e 


splen- dor burns, . With his sca - ly spoil from his 
star doth gleam, . Of a day that is dead and a 
aS <= Lm 
<2) 
’ es 
QoS eee ees 
ev - “ning toil The fish - er home-ward turns, . And his 
love that is fled The fish - er oft will dream,. And he 
oe PaaS BS a ee == 
sae Se =e 


== 


oars flash bright in the o - cean light, And he knows _ that 


thinks,though far, like that first bright star, She is_ still be = 
se Ph eS Ff Hes Saree Peres he — 
—. = = 
peg = =a pa ——= 
eyes on shore Look out on the deep for his 
side as of yore, And his oars ie basin in its 


aaa 
_@-+ oe Ne — 2° 
4 + — * @ a s = =e 
GaSe = = = 
bright oar sweep,And he sings as he swings his oar: 
sweet pale light, And he sings as he plies his oar: . cA 


2. 9 —-. 9 a 
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: 2 ¢ 
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long sweep, lads, and a strongsweep, boys, And a song aS a- 
slow sweep, lads, and a low sweep, poys: And a song aS a- 


ate 


aie a 2: ; 
Sages ee aie eee = = 


long we go, . . For the heartsthat yearn for our home re - 
long we go, . . Forthestar of Love, that is bright a - 


a | pny 


c molto rall. 
°9 2 — ah ~: 
= —— : =e eo : Te =f 
2 | c ie es = 
turn, When the ev - ‘ning sun is low, . When the 
Dove, And its gleam in the wave be - low, . And its 
oe mo Mf a tempo dim. poco a poco 
(e Ye Pees —— aS Fak: = em | i 
Se ee ee Sa eee — 
2 . . =—S>—__ 
ev - “ning Sun) .2"; IS MRLON ature UMN. Tr 
gleam in the wave.. be - low.” ASAE 
THE BELLS OF ABERDOVEY! 
WALTER MAYNARD Welsh Folk Song 
Moderato Arr, by W. Ruvs-HERBERT 
= fee oe ee or 
zy — 
9 — ou = ele I— y= = = = -|150 
2 e e—— @ O) Se % — 
Pee ete tere tig t = + 


I In the peace-ful evaming time, Ort <I. lis \=-ten. to the chime, 
2. When at morn I used to hear O’er the hills their voi- ces clear 


mf — 9 ; 9 
aa 8 = Xs z 
oa 2 A eiectas o mae =: ei 
t- Im the peaceful ev~-ning time, Off I lis - ten to the chime, 
2. When at morn I used to hear O’er the hills their voi - ces clear, 


- mf SS) Oe SSS SS eee 
ee — —— 
1.2, ‘Bim; boom, Bim, boom, . 

rall, 9 2& tempo 


SS Se 
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To the dul-cet, ring-ing rhyme, Of the bells Of 
They would then my young heart cheer, Those sweet bells of 
rall. 9 @ tempo 


N 
=S SS = 
— — = oS SS 
To the dul-cet, ring-ing rhyme, Of the bells of A - ber-do - vey. 
They would then my young heart cheer, Those sweet bells of A - ber-do- vey. 


Ree ee Gal] 9 @ tempo 
—SSS eS aes 


Bim, ; boom,” . . Say the bells Of ee AY ber ado vey. 
*To be sung by the three upper voices, or by the two upper voices and the bass. 


p a ee ry 
: SS 
Sane o =| t 
oe <i =| # Oa 4 g 
One, (one,) two,(two,) three, (three,) four, (four,) Hark! (hark!) they ring! Ah! 
One, (one,) two, (two,) three, (three,) four, (four,) They (they ) did sound, And 


bP cx Fe eee aE: mp 
—— a E = 5 = 
zs =O a ee 
OO 
One, two, three, four, Hark! they ring! Ah! 
One, two, three, four, They did sound, And 
SSS ee 
‘ oes -o-. ~ mp 
5 = @ 2 
a — reer ee eee E a ee = 
One, a two, three, four, Hark! they ring! « Bim, 
i§: a tempo rall, mobp «tempo ——— ee FINE 


Sn S 
== ee 
aa ~~ — — =i 
Fe ee Ge ee ee 
long-lost thoughts to me they bring,Those sweetbells of A - ber - do-vey. 
then the e-choes would re-sound To the bells of A - ber-do-vey. 
1-2. Peace is found in Heav’na - lone,” Say the bells of | A - ber-do-vey. 
‘8: a tempo rall. mm 9h Z tempo FINE 
= pon Nee ines = 
. Se 
long lost thoughts to me they bring, Thosesweet bells of A - ber - do-vey. 
then the e-choes would re-sound To the bells of A - ber - do-vey. 
1-2. Peace is found in Heav’n a- lone,” Say the bells of A - ber - do-vey. 


Si cL aE oo rail. Pee Ce neS s a FINE 
——_ oa o—| = a are OF =| 
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bim, boon. aneuee Say the bells of A - ber - do - vey. 


diet -s 4 9 mp 
SSS SS SSeS = ee 


Ss 


go sO 
I first heard them years a - go, When,care-less Md light-heart-ed, 
All their mu-sic seemedto me Full of loud mirthand pleas-ure, 


eae fe - SS e s = e 
t v oF v (Ae a 
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Meee cto pe tte Tt 
I thought not of com - ing woe, Nor of bright days de - part - ed. 
And I sang right mer- ri- ly, To its me - lo-dious meas-ure. 
Mp— — 9 aim. i ee 
rs aes mie -| 
a ee @ = += 
eo = oo -o- 
ge es — 
Bin, bim, boom Bim, boom, bim, boom, 
mip 9 dim ~a- == 
S = a ae 
# ——— 
Bim, boom, Bim, boom, bim, boom, 
SS 
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Now these years are past and gone,“When the strife of life is ° done, 


9 = = rit. ESe 
& 
E =i = = dees seas 
: hae oe 
Bim, boom, es Bim, boom 
9 ee ———— rit DES: 
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Bim, DOOM arate a Bim, boom. 


TRUTH TRIUMPHANT 
RICHARD STRAUSS 


a and eS ee by Harvey WorTHINGTON Loomis 
_h ay 9 | espress. 
ae Ae Se 
ae iz ie = f =- ae = an ee t5l 
o 
= Gea 
1. Far -a- a earth’s nois - y ce or, Shout of 
Far from earth’s nois - y clam - or, Shout of 
2. Oft un - heard and oft for - got - ten, Still through- 
Un - heard and oft fOr eee Ot meamemeten,.) Still through - 
p-s- -o- 9 
SS SS 
“4 
1. Far from earth’s Gem EB Gy And 


z Un - heard, for - got Oe ten, Through 
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ae - a sor - row’s wail, ees God’s mes = a 
out the a - ges long, Rings the mes: = “sagen 
ia 
= ae 
sor row’s wail, Rings God’s 
a ges long, Rings the 


oe A a ee ; 
glad, tri - umph - ant,— Truth and jus - tice shall pre - vail. 
truth e - ier - nal,—Right at last . shall con - quer wrong. 
Cres. tp 
ei 9 mp : ere 
rina a o ra = ae Se 
SS 
mes -- sage glad,— Truth, Juss) auice shall pre -_ vail. 
mes - sage glad,— Right, right shall con - quer wrong. 
THE STAR-SPANGLED BANNER 
FRANCIS ai spir ‘ JouHn STAFFORD SMITH 
ce Con spirito Pye ees, 
2 ee 
i a can you. see, by the dawn’sear-ly light, What so 


Ds oat ‘the shore,dim-ly seen thro’ the mists of the deep, Where the 
3. Oh, thus be it ev-er when _ free-menshallstand Be - 


ee 


proud - ly we hail’d at the twi-light’s last gleam - ing, Whose broad 
foe’s haugh-ty host in dreadsi-lence re - pos - es, What is 
tween their lov’d homes and thewar’s des - 0 - la - tion; Blest with 


Se 


stripes and bright stars thro’ the per -il- ous fight, O’er the ram = parts we 
that which the breeze o’er the tow-er-ing steep, As it fit - ful -ly 
vic -t’ry and peace, may the heav’n-rescued land Praise the pow’r that hath 


Gas = 


watched were so gal-lant- ly stream-ing? And the rock - ets’ red 
blows, half con-ceals, half dis - clos - es? Now it catch-es the 
made and pre-serv’dus a na -tion! Then con-quer we 


a 
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5 ae ee ee eee 


glare, the bombs bursting in air, Gave proof thro’ the night that our 
gleam of the morn-ing’s first beam, In full glo - ry re - flect - ednow 
must when ourcause it is just, And this be our mot-to:;‘‘In .. 


‘ea — Ji 
ee 
ad 


stillthere. Oh. . say,does that star-spangled ban- ner still 
the stream.’Tis the star-span-gled ban-ner: O long may it 
our trust!” Andthe star-span- gled ban-ner in tri - umph doth 


an = eee eat 


ware O’er the land of the free, and the home of the brave! 


fon 
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COLUMBIA, THE GEM OF THE OCEAN 
Davip F. SHAW Davip F, SHaw 


Con spirito 

Uf - : : 
FGrre 8 a 7 S = nee" = 153 
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t.O Co-tlum- bia! the gem of the  o- cean, The 
2. When war wing’d its wide des - o - la - tion, And 


Stee pp pet 


home of the brave andthe free, The shrine of each patriot’s devotion, <A 
threatened the land to de-form, ‘The ark thenoffreedom’sfoundation, Co - 


; as ae umf 
Sao ae es 
s : eal As ff Si. i 
- world of-fers hom-age to thee! Thy man-dates make he-roes as - 


lum-bia,rode safe thro’thestorm: With the gar-lands of vic-t’ry a- 
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(ee nee i SS ae 


sem -ble, When Lib-er-ty’s formstandsin view; Thy 
round her, When so proud-ly she bore her brave crew, With her 


aera ee 
SS ee ee ee 
ban-ners maketyr-an-ny trem-ble, When borneby thered,white,and blue. 
flag proud-ly float-ing be - fore her, The: boast of the red,white,and blue. 


oe a ea 


When borne by the red, white, and blue, When borneby the red,white, and 
The boast of the red,white, and blue, The boast of the red,white, and 
mif ————— 


mp —— ae 
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When borne, when borne by thered,white, and blue,When borne,when borne by the 
The boast,the boastof the red,white,and blue, The boast, the boast of the 


D5 eae ‘ a _ ed J 
z SS ee 
eee . wy \ 
blue, Thy ban - ners make tyr - an - ny 
blue, With her flag proud-ly float - ing be- 
= = : Sk 
~ = men ae 
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red, white, and blue, 
red, white, and blue, 
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trem - ble, When borne by the red, white, and _ blue. 
fore her, The boast of the red, white, and blue. 
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HAIL, COLUMBIA! 147 
JoszErH HopkKINSON FYLEs 
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I. Hail, Co - lum - bia! hap- py land! Hail,ye he -. roes, 
2. Im-mor-tal pa-triots, rise once more! De-fend your rights, de - 
Sound, sound the trump of fame! Let Wash - ing - 
Mf 
————————————— 
= oe 
t+ == = zoe ae ae ee ee, 


3 c= = i =SS55 faa rm —— 
r g zr ! ° ee $e 


heav’ re hte Who fought sii Bic in = - dom’s cause, Who 


fend your shore; Let no rude foe, with im - pious hand, Let 
za Ss great name Ring through the world withloud ap -  plause! 
= j ey — = a = 
Ss we a. 2 ES SSS 
as o Bios) x a ae x 


a =——Fer See ae 


——o e eo 
Z eet 
Bae Op Grice Be amen ay eT 
fought and bled in Free - dom’scause,And when the storm ¥ 
no rude foe with im - pioushand, In - vade theshrine where 
Ringthroughtheworldwith loud ap- plause! Let ev - ’ry clime to 
ee ee 
| Ss 
= == as = = = 
+ mrig oS —— mf 
ios | o a = ] 
Ss as @ as ‘mena 3 “= ° —| oS 
repairer rrr es 
—— 
war was gone En - joyed the peace your val - or won. Let 
sa- cred lies Of toil and blood the well earned prize. While 
Free-dom dear, Isis, = -.ten with a joy -ful ear, With 
So 
| — 
= @ | | { a — 
| = a 
——s- > SS 
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sempre marcato mp 
se ee SS = 
= a ee ee 
an Ee ee 
Sneie 
in - de - pend-ence be our boast, Ev - er mind-ful 
of - fring peace, sin - cere and Tee, In heav’n we place a 
e - qual skill, with stead-y pow’r, He gov-erns in the 
4 ee mp 7 be; 
=e SS 
= 2 zee “3 so 5 ee 
Me Sa ee : 
Let in - de-pend- ence Be our boast, Ev - er mind-ful 
While of-f’ring peace,sin - cere and just, In heav’n we place a 
With e-qualskill, with stead-y pow’, He gov-erns in the 
——_ uf = mp 
= = | = — eee Seas 
z z a e s a> eer = ° @ e 
| ft von) qe oe ee v 
what it cost, Ev - er grate-ful for the prize, 
man - ly trust, Thattruth and jus - tice shall pre - vail, And 
Joiedear- tute bour (Or hor, =. ord war, or  guideswithease, The 
" 
: os N 
= SS 
eee Se =="3 
8 we 
what it cost, Ev - ergrate-ful for the prize, 
man - ly _ trust, That truth and jus -tice shall pre-vail, And 
fear - ful hour Of hor-rid war, or guides withease, The 
— mf 
| | | =—F5 2 
o Bee =| cS = e=~6 ase g@.8=9 | 
a “| @ +-@— 2 oo? — 
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reach the skies. Firm, u - nit - ed, 
bond-age fail. 
hon - est peace. 


SS 
tee 
Let. its /al.--tar 
eves ty scheme of 
hap-pier time of | 
2 eee 
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broth - ers jomied, Peace... and. . safe - ty 
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AMERICA 
S. F. Smiru HENRY CAREY 


Maestoso 


oS Se = eee oa = Z za 


ror 


1. My coun-try! ’tis of thee, ifs ‘Be lib - er- ty, 
2. My na - tive coun - try, thee—Land of the no - ble free— 
3. Let mu - sic swell thebreezeAnd ring from all the trees, 


4. Our fa- thers’ God! to Thee, Au - thor of liby “=a hex =) ty, 


uf hg: 
Se ee 
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a | 
9- 
ee 
ane ae 
Ofsmiice I ad Landwhere my fa - thersdied!Land of the 
Thy name I love; I love thy rocks and rills, Thy woods and 
Sweet free-dom’s song ; Let mor -taltongues a-wake;Let all that 
To -theé™ we sing’; Long may our land be ae free -dom’s 
LORS BRES 


Pil-grims’ pride! From ev - ’ry moun -tainside, Let free-dom ring! 
tem-pled hills: My heart with rap - ture thrills ,Like that a - bove. 
breathe par-take; Let rocks their si - lence break, ea The sound prolong. 
ho vwyeslight; Piro \- tect. us by Thy might, GreatGod,our King! 
oe ff ————— oe 


GLOSSARY 


TERMS OF 


Staff,— five horizontal lines 


Lt) jeer and four equal spaces. 
== Leger Lines, or Added Lines, 
——— —light lines below and a- 


bove the staff. 
3 A,B,C, D, E, F, G, — Pitches,—the first 


seven letters of the alphabet by which tones are 


designated. 
second line, around which 


4 Ene; 
aa 
it turns. The staff thus 


marked is called the treble staff. 


G Clef,— fixes G upon the 


s——_, F Clef, —fixes F upon the 
5 — fourth line, around which it 
turns. The staff thus 


marked is called the bass staff. 


6 The Great Staff,— the combined treble and 
bass staves, formerly written as an eleven-line 
staff. 

To distinguish between pitches in different oc- 
taves, the following distinction is made; great 
octave, small octave, one-lined octave, two-lined 
octave. 

C (great c) the c on the second line below 
the bass staff. 

c,(smallc) the c in the second space of the 
bass staff. 

c (one-lined c) the c on the first leger line 
above the bass staff-and on the first leger line 
below the treble staff. 

é (two-lined c ) the c in the third space of the 
treble staff. 


staff. 
lines and sometimes a ¢hzck vertical line. 


NOTATION . 

Bars,— vertical lines upon the 
7 = A Bar is one vertical line. 

A Double Bar is two vertical 
g — A Measure, —the space be- 
beats. 


tween two bars, representing 
a group of strong and weak 


9 Brace,—a vertical line which joins two or 
more Staves. 


IO Notes :— 
Gp) EP 


6) J 
er 


Whole-note, —an open note- 
head without stem. 
Half-note, —an open 

head with stem. 


note- 


Quarter-note, —a closed note- 
head with stem, 


Dp N Eighth-note, —a closed note- 
@ head with stem and ove hook. 
e) x Sixteenth-note, — a closed 
note-head with stem and zwo 

hooks. 


Thirty-second-note,— a closed 
note-head with stem and 
three hooks. 


Grace-note,—a small note with 

or without a stroke across 
the stem, representing a passing tone preceding 
an essential tone, and borrowing the time it oc- 
years from the essential tone. 


£) f 


zecee 


CD EFGAB||(cdef ga biicde f g a Bile 


of ga bjjc 


GREAT OCTAVE 


SMALL OCTAVE ONE-LINED OCTAVE Two-LINED OCTAVE 
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II Rests : — 

4) = Whole-rest. 

oy Half-rest. 

(ESR Quarter-rest. 

ad) Eighth-rest. 

e)g Sixteenth-rest. 

—_ The Tie,—a curved line 
I joining two notes of the 

same pitch. 

a It indicates that the 
second note over or 
under the tie is not to 

— 


be repeated, but szs- 
tained, joined with the first. 
The Dot,—placed after a 


ag () note lengthens it one-half; 


thus the dot after a half-note takes the place of 
a 


The dot after a quarter-note takes the place 
‘of an eighth-note tied. P 7 8 


—, 
| 

The dot after an ezghth-note takes the place 

of a stxteenth-note tied. o ie 

bay oF 


The dot after a rest lengthens it one-half; 
thus the dot after a half-rest takes the place of 
== X 

The dot aftera quarter-rest takes the place 
of an eighth-rest. i= SF 

The dot after an eighth-rest takes the place 
of a sixteenth-rest. q CSS) 

TA (se) The Double Dot, — placed 
after a note or a rest lengthens its duration 
three-fourths; thus the double dot after a half- 
note takes the place of a quarter-note and an 


eighth-note tied. = Bay 
| Fal fi C 


a guarter-note tied. 


a quarter-rest. -m_ 


The double dot after a quarter-note takes the 
place of an eighth-note and a sixteenth-note 
tied. aoe Sone 

Ae ie a 

4 

I5 The Phrase Mark,—a curved line indicating 
the rhythmical grouping of notes. 
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16 Breath Mark, —a comma placed above the 
staff to suggest a place for taking breath, 


The Slur, —a curved line 
joining two or more notes 
of different pitch. 

It indicates that the 
notes so joined are to be 
sung to one syllable, 


ws 
The Hold or Pause,—a dot 

under or over a small curved 

line. It means that the note or rest over or un- 
der which it is placed is to be held longer than 


usual, 
<» Staccato Marks,— 


9 ae fa E eC. direct that the 
j 5 


tones be distinct, 

separated from 
each other. The wedge-shaped marks are the 
most emphatic staccato signs; dots over or 
under the notes with a sweeping curve mark the 
slightest staccato. The latter effect is called 
non legato, 


Ii3Aw 


I 


The Repeat, — dots imme- 
diately before or after a 
bar. It indicates that 

music before or after the dots should be 

repeated. 


1st and 2d Endings,—-signs 
indicating that, in the 
repetition, the music 
marked 2d time must 
be substituted for that 


Inst time\ ad time 


foe 


under the sign zst time. 


22 D.C. Da Capo,—from the beginning (re- 
peat). 

23 D.S. Dal Segno,—from the sign :jf; (re- 
peat). 

24 Al Fine,— to the end. 


25 Coda,—a passage at the end of a musical 
composition added to make a more effective 


conclusion. 
26 Characters affecting Pitch: — 


a) # The Sharp,—raises the pitch repre- 
sented by astaff-degree a half-step. 
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6) x The Double-sharp,—raises the 

pitch represented by a sharped 
staff-degree a half-step. 

c) Dp The Flat, — lowers the pitch repre- 
sented by a staff-degree a half- 
step. 

The Double-flat,— lowers the pitch 
represented by a flatted staff- 
degree a half-step. 


d) DD 


The Natural, or Cancel,— removes 
the effect of 2 sharp or flat ; 


e)g 


removes the effect of one of the 
two flats in bp; 
removes the effect of one of the 
two sharps in xX. 
27 Interval, —the difference in pitch between 
two tones. 


28 Half-Step,—the smallest interval employed 
in modern music. 


29 Step, —an interval of two half-steps. 
30 Staff-Degrees, —lines and spaces of the 
staff. 
/31 Major Third,— an interval embracing three 
' staff-degrees and containing four half-steps. 
2 Minor Third,— an interval embracing three 
‘ staff-degrees and containing three half-steps. 


33 Mode, —classification depending upon the 
sequence of steps and half-steps in scales. The 
modes in common use are the major and minor. 


34 Major Mode,—the species of scale in which 
the third from the key-note is a major third. 


35 Minor Mode,—the species of scale in which 
the third from the key-note is a minor third. 


36 Scale, —a succession of tones within the 
octave, ascending or descending according to a 
fixed rule. 


3'77 The Major Scale, —a succes- 
sion of five steps and two half-steps 
in the following order: 1 to 2,a 
step; 2 to 3,astep; 3 to 4, a half- 
step; 4to 5,astep; 5 to6,a step; 
6 to 7,a step; 7 to 8,a half-step. 
A major scale is a scale whose first 
third is a major third. (For scale 
building and development of signa- 
tures, see Glossary of the Second 
Music Reader.) 

38 The Chromatic Scale,—twelve tones within 
the octave, ascending or descending in regular 
succession by half-steps. (For representation 
see Glossary of the Third Reader.) 


39 The Minor Scale,—a scale whose first third 
is a minor third. 


40 Diagrams representing various forms of the Minor Scale ;— 


MINOR MAJOR MINOR 
SCALE, 


SCALE. SCALE. 


MINOR 
SCALE. 


Melodic 


MINOR 
SCALE. 


Melodic 


Natural Harmonic Form, Form, 
Form. Form. Ascend- Descend- 
ing. ing. : 

8th Degree. —G6=| Sth y 8th\-—s 6==| 8th Degree, 
#5 —) 7th 7thy-#5— 

7th Degree. —5—} 7th Degrees 
6th |-t4—\ 

6th Degree. -—+—} 6th Degree. 

6th Degree. MINO® Sth |—3 S—| bth Degree. 

: SCALE 

4th Degree, DEGREES. 4th |—2 2—} 4th Degree. 

3rd Degree, sri 1 — -— 1—} 8rd Degree. 

2nd Degree. 2nd |—7 —7—} 2nd Degree, 

1st Degree. 1st j-—=6 6==| 1st Degree, 


a. 
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41 Major Scales and Their Relative Minor Scales, Melodic Form:— 
Scale of C Major and the Relative A Minor, Melodic Form 


Ascending Descending 
Ber = 
Pw Bd te | ata Zo= sol 
— ae 
o- Soe i ees 


=~ 
Pee ee O07 1 23 Ba he t6 865 4 3 2. te 


Scale of G Major and the Relative E Minor, Melodic Form 
Ascending Descending 


eee 
C= =a | ee ceo a 
6 


Sees 4S ROT 8.167 LZ 3 -Ba ts 26 Sha eae a 


Scale of D Major and the Relative B Minor, Melodic Form 
Ascending Descending 


ee Sree ae —— == ae a =| 


Mac aseao 50. 7 8 C7 1 2 3hids 6 Ej ecuacoe a 


Scale of A Major and the Relative Fe Minor, Melodic Form 
Ascending Descending 


ree hier = a Es ee mate= pai i 


eee ks 


Scale of E Major and the Relative cg Minor, Melodic Form 
Ascending Descending 


5A eas ee ee 


Ms os das 


Scale of B Major and the Relative Gf Minor, Melodic Form 
’ Ascending Descending 


gisas=== es eee = eee om =i 


eats Ope 781) 203 fags 6 6 BRAC 3. 2M TaN 7 0 


Scale of Ff Major and the Relative DZ Minor, Melodic Form 
Ascending Descending 


eS ee i 


PezesmeesmenmS) O17-1 2 3 45596, 6 5:43 35% 


IN 
ON 
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Major Scales and Their Relative Minor Scales, Melodic Form, continued: — 
Scale of ce Major and the Relative Ag Minor, Melodic Form 


4 + Ascending Descending 
ye ts = Z| = == = 
Fad af —_ See = Bato 


Tes 4 5.67 8S pte es 5 4 352 aes 


Scale of F Major and the Relative D Minor, Melodic Form 
Ascending Descending 


comes == i 
ee ee | = ee qe ss ee 
oe a 
ee ae 


Scale of BD Major and the Relative G Minor, Melodic Form 
Ascending _ Descending 


= ae LIE, 
Ga le a eS atte | tees a =| 
ea 


12.394 § 6.7.8 6 7 1°23 $4 $56. 6 5.43.2 


Scale of ED Major and the Relative C Minor, Melodic Form 
Ascending Descending 


ee 


a) 
112730405 -6..7 58 7 1 2 3h ds 6 6 95 4) 3. (2 aaa 


Scale of AD Major and the Relative F Minor, Melodic Form 
Ascending Descending 


Fee eee eee 


P2348 6 07-8). 6) 7 123 84s ae 6 5.43.2) eee 


Scale of DD Major and the Relative BD Minor, Melodic Form 
Ascending Descending 


rae —_ = a8 —saiele = Zs =< sd 


(12345678 671 23h 4s 6 65 ar See Tae 
Scale of G) Major and the Relative ED Minor, Melodic Form 
‘Ascending Descending 


ee 
Bee i: =] bebo 
See eee 
inka 


Scale of CD Major and the Relative AD Minor, Melodic Form 
Ascending Descending 


2 


7 102 3 habs 6 Ol eG saa 


155 


42 The Circle of Keys,— an arrangement of keys or tonalities in the order of their closest rela- 
tionship — that is, each key-note being the dominant ( over-fifth ), or subdominant (fourth or 


under-fifth ) of the one before it. 


Cc 
él 
B 6 
, S2zlee: == Ea 
a Fa 

a We vs 
— — 
ed Ab Fee 

aS Feet 

Dp oor, Gf ous pe 


=i, 


The circle may be made in either direction from the key of C by making the necessary enhar- 


monic change at one of the three possible points, 


43 Transition, — passing suddenly out of one 
key into another. The part of the signature 
which does not appear in the new key is can- 
celled just before the heavy bar marking the 
close of the first key; thus, — 


Transition from the key whose signature is four flats to 
the key whose signature is one flat. 
44 Scale Names,— One, Two, Three, Four, 


Five, Six, Seven, and Eight,— the names applied 
to the successive tones of the major scale, 


45 Intermediate Tones,— Sharp-one, Sharp- 
two, Sharp-four, Sharp-five, and Sharp-six,— the 
intermediate tones which may be introduced 
into the scale ascending. Flat-seven, Flat-six, 
Flat-five, Flat-three and Flat-two,—the interme: 


diate tones which may be introduced into the 
scale descending. ' 


46 Syllables,— commonly sung to the succes- 
sive tones of the scale: 1,do; 2,re; 3, mi; 4, fa; 
5, sol; 6, la; 7, ti (orsi); 8,do. Intermediate 
syllables ascending, — Hr, di; He, ral Ha, fi; ts, 
si (or sil); #6, li: descending,— 7, te (or se); 
D6, le; Ds, se (or sel); D3, me; [2, ra. 


47 Scale-Degrees,— names applied to the sue- 
cessive degrees of the scale, major or minor: Ist 
degree, Tonic; 2d degree, Supertonic; 3d degree, 
Mediant; 4th degree, Subdominant; 5th degree, 
Dominant; 6th degree, Submediant; 7th degree, 
Leading-tone or Subtonic. 


Tonic. Most important tone in the scale. 


Supertonic. Tone ‘above the tonic.” 
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Mediant. About “ midway” between the tonic 
and dominant. : 

Subdominant. The lower or under dominant. 

Dominant. The second most important tone 
in the scale. 

Submediant. About “midway” between the 
tonic and the underdominant. 

Leading-tone or Subtonic. So named because 
of its tendency to ascend; the tone under 
the tonic. 

48 Chord,— the simultaneous sounding of two 

or more tones of different pitch. 


49 Triad,—a chord consisting of a tone with 
its third and fifth. 


50 Principal Triads,— the tonic, subdominant, 
and dominant triads, numbered respectively I, 
IV, and V. 


51 Measure-Signatures: — 

one two-quarter measure and two- 
+ 2 half measure; i. e., two quarter 

notes or their equivalent fill the measure: two 

half zotes or their equivalent fill the measure, 


Wy 


half measure. 


barred C, used interchangeably 
for two-half measure and four- 


three-eighth measure, three- 
quarter measure, and three- 
half measure. 


pk 


four-quarter measure. 


~ 


Dek HRD KT 


six-eighth measure and six- 


quarter measure. 
nine-eighth measure and 


twelve-eighth measure. . 


bles Obie HALE 


52 Beat, — pulse; an equal division of the 
measure. 


3 Rhythmic Type, — time values equal to a 
beat. When the quarter-note is the beat unit, 
the rhythmic types are; 


=| 
oo 


tee 
cee 


(called the triplet.) 


— 
a ee 
—S 


The eighth-note, the half-note, and sometimes 
other notes are used as the beat unit. ; 


54 Rhythmic figure, combination of rhyth- 
mic types: thus, ei is a rhythmic figure 
equal to two beats, when the quarter-note is the 
beat-unit. Rhythm varies according to the 
rhythmic types included; thus 

ig 1d 2 and Boo . differ 


‘|in rhythm while they coincide in measure. 


55 Syncopation, —an interruption of the nat- 
ural pulsation of the music, bringing the strong 
accent on a part of the measure usually not thus 
accented. 

56 Bass ad lib., —literally bass “ at will ’’; i.e., 
the bass may be sung or omitted at discretion. 
The bass voice is not absolutely essential to 
complete harmonic setting. 


157 AB etc.,— reference letters used as a me- 


chanical convenience in referring to movements 
or divisions of the music. 


58 Cantata, —a short musical work consisting 
of choruses and solos, with instrumental accom- 


paniment. It may be sacred or secular. 


590 Chorus,—music sung by many voices in uni- 
son or in parts. 

60 Duet,—a two-part musical composition each 
part of which is equally important in melody— 
that is, contrapuntal. 


61 Folk Song,—asong whose words and music 
have originated among the people. 


62 Folk Tune,—a melody which has originated 
among the people. 


63 Incidental Music, — vocal or instrumental 
music performed during the action or speech of 
a play. 


64 Opera, —a drama or play set to music. 
Comic Opera, —an opera made up entirely 
of gayety and farce. 
Grand Opera, —a serious opera in which 
there is no spoken dialogue. 
Opera Comique,—an opera with spoken 
dialogue. 
Romantic opera, —in form similar to opera 
comique ; the subject, a fairy tale treated seriously. 


65 Oratorio, —a large musical work with text 
founded upon scriptural narrative, performed 
without scenery and action. 


66 Part Song,—a composition of three or 
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more parts in which the lower parts serve merely 
as an accompaniment. 


67 Rondo,—a round of tunes in related keys, 
68 Solo,—to be sung by a single voice. 


69 Sonata, —a large musical composition in 
several separate parts or movements, ~ 


70 Symphony, —a sonata written for the or- 
chestra. 


71 Three-part Song,—song arranged for three 
voices. 


72 Trio, —a three-part composition. 


TERMS AND SIGNS OF EXPRESSION ? 


Accelerando (at-chi-la-riin’d6), accelerating. 

Adagio (a-di’jo), slow ; literally, at leisure. 

Alla burla (alla boor’la), humorously. 

Alla marcia (al’la miir’chia), in the manner of a 
march. 

Allegretto (dl-la-grat’t6), less quick than a//e- 
evo; diminutive of allegro. 

Allegro (il-la’grd), quick, lively; literally, cheer- 
ful. 


Andante (an-din’ta), slow, graceful; moving at 
a moderate pace ; literally, walking. 

Andantino (dn-din-té/nd), the diminutive of az- 

dante and indicating here quicker Zempo. 

Animato (4-né-mii/t6), animated. 

Assai (iis-sa’é), very. 

A tempo (a tém’p6), return to first rate of speed. 

Ben marcato (bén miar-ki/t6), well marked. 

Cantabile (kan-ti/bé-ld), in a singing style, or 
very legato. 

Commodo (kém’m6-d6) 

Comodo (ko’m6-do) 

Con anima (kOn &’né-m4), with animation. 

Con brio (kon bré’5), with vigor, spirit, force. 

Con espressione (kOn as-pras-sé-0/nd), with ex- 
pression. 

Con grazia (kOn gri’tsé-4), with grace. 

Con moto (k6n m6’td), with spirited movement. 

Con moto di barcarolla (kon m6’t6 dé biir’ka- 
r0‘la), with the movement of a boating song. 

Con moto di schottische (kon m6’td dé shot’- 
tish), with the movement of a schottishe. 

Con spirito (kon spé’ré-td), with spirit, energy. 

Con tenerezza (k6n tan-a-rat’sa), with tenderness. 

———— Crescendo (kra-shan’dd), gradually 
increasing the tone. 

—— Diminuendo (dé-mé-nd0-4n’d6), grad- 
ually lessening the tone. 

Dolce (d6l’cha), sweet, soft. 

Espressivo (4s-pras-sé’v6), with expression. 

f, forte (f6r’ta), loud. 

ff, fortissimo (fér-tes’se-m5), very loud. 

Giocoso (j6-k6’s6), humorous, playful. 

Giojoso (j6-y0’sd), joyous. 

Giusto (j00s’td), in just, exact time. 

Grazioso (gri-tsé-0’s0), graceful; elegant. 

Larghetto (lir-gat’t0), rather slow; the diminu- 
tive of /argo, which means slow, or, liter- 
ally, large. 

Largo (lar’g6), slow, broad. 

Legato (la-gi’td), even, continuous, flowing; 
literally, tied. 


with ease. 


‘ 


a ey pee 


Leggiero (lad-jé-a/ro), light. 

Lento (lan’t6), literally, slow. 

Lusingando (l00’zen-giin’dd), coaxingly, per- 
suasively. 

Ma (ma), but. 

Maestoso (mi-és-t0’zd), with dignity, majesty. 

Marcato (méar-ki’/to), distinct, emphasized ; 
literally, marked. 

Marcia (mar’chia), march. 

Marziale (mir-tsé-i/la), martial, in the style 
of a march. 

Meno (mia/n0d), less. 

Meno mosso (ma/nd més’sd), less speed, less 
fast. 

mf, mezzo forte (méd’z0 for’ta), half loud. 

Misterioso (més-ta-ré-0’s0), mysterious. 

Moderato (méd-é-ri’td), moderate. 

Molto (m6l’td), much, very. - 

mp, mezzo piano (méd’zo pé-ii/nd), half soft. 

Non troppo (non trdp’ps), not too much. 

P, piano (pé-i/nd), soft. 

Pensieroso (pén-sé-é-r6’s6), thoughtful, pensive. 

Pit (peu), a little more. 

Poco pit moto (p0‘kd péu md’td), somewhat 
faster. 

PP, pianissimo (pé’d-nis’si-m6), very soft. 

Presto (prés’td), fast, in rapid zemfo; usually 
one beat to the measure; literally, quick. 

Rallentando (ral-lén-tin’d6), becoming slower; 
literally, abating. Abb. rad/. 

Religioso (ra-lé-j0’s6), solemn, devout. 

Rinf., rinforzando (rin-fér-tsin’dd), suddenly 
emphasized and accented. 

Risoluto (ré-z0-100’t5), energetic, decided. 

Ritardando (ré‘tiir-dain’dd), slower; literally, 
retarding. Abb. 77z. 

Scherzando (skér-tsin’d6), sportive, playful. 

Semplice (sém/plé-cha), simple. 

Sempre (sém’pra), always, continually. 

Sforzando (sfér-tsin’dd) (=), with special em- 
phasis. 3 

Solennelle (sd-lén-nél’), solemn. 

Sostenuto (sds-td-n60’td), sustained. 

Spiritoso (spé-ré-td’s5), spirited. 

Tanto (t&n’td), as much, so much. 

Tempo di valse (tém’p6 dé vil’sd), in the time — 
of a waltz. 

Tranquillo (trin-kwél’l5), tranquil, quiet. 

Veloce (va-l0’/cha), swiftly. 

Vivace (vé-vi/cha), gay; literally, lively. 

Vivo (vé’vo), animated. 


1 Webster’s dictionary symbols of pronunciation used throughout. 
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TITLE AUTHOR COMPOSER 
March of the Ages! (50.05 ....-. Mi Be Willist ct steve sieeetentebee tener Se ee i Bizet 
March of the Masqueraders, The... 2... eee esse etree eee rece teeter es A. S. Sullivan 
Midshipmite,; The <.-.......-- EL Ey Weatherly oa pate aussie cle lsievetrite ners Stephen Adams 
Miss e All oe bra meteieee-iietem elect > ec MEISE Nil Gow aniiccon coco db G0 oso c H. L. Heartz 
Wiser lshanll asa gaannipnocochonne Aeememno ono oC OD OCR ICt Oop OM aac tlre J. Hatton 
Morning Hymn of Praise....... WaltiamuGh Doane sere teeist els etetsierer nie J. Albert Jeffery 
My Heart Ever Faithful. ci. os... cee. oy cases eas no oe sions «0 So 02 ne seein nic Bach 
My Mother ier<ttetety tei sielelo= =) Elizabeth Lincoln Gouldive st cte sale Thomas Koschat 
Whi? INGE. Sian GAaan soa ssoa mane GCelianStandisbicce je rmiet tetas yee ei Luigi Caracciolo 
Music of Autumn ...........-- i eat PY lcs Sicdin an Sin ooo Sainat ods Se oe £. M. Grétry 
Nearer, my God, to Thee....... Sarahit Adams 2 ciien stati sietel sl) afte! eneless eaten A. S. Sullivan 134 
ISHSNS spo dea undo beRtoos 5 acc. Maria xamena, ELayes.. syeciers cialis =) 1 ieee eneie Beethoven 126 
Ola Sls NS soocSacaecanssc Louis @. Elson 2.52622 e ec. cee eee eens J. Offenbach 54 
Omnipresence .....--..-..---- Oliver Wendell Holmes..............-28.. Peter Ritter 6 
Out onthe Deep... 22,0 len. ene Samuel 6 (Cowan seret a= cvetene ele tel soles Frederick VN. Lihr 140 © 
TREC: 5 con aMinine COD 00.0 DoD Cras Abbie Farwell Brown ...............- Sate Beethoven 27 
ReminisGences Aim crete erctstey tates or mts tstateit tele donswonet sods ac =l eee Mot Tan) Harvey Worthington Loomis 52 
Roberworweincolne ss ..5 .¢ earetens Williant'@ullen Bryartiercre joe eiene seater Henry K, Hadley 68 
Russian. Lullaby ....-t2-.-.--- BC laramia pO ype vere tistteleteiets evecare ie NV. Bachmetieff 37 
Russian Nationally Anthem, Whe; 2 sj. rnceielsile ete ole) ee t= eoellele) stele relienecs) on eee Alexis Lwoff 105 
SeaGulls, Ube. tos. cme eels WEIR IBEW ioc aio aoe GO OW.0 Shoes ¢ A, Alabieff 46° 
Shadow-town Ferry.........--- iia ne D ynevors WiCe restr iets vetet tse Ralph L. Baldwin 77 
ier waNd gata pcre ete oye chore) aie) tous yore) ote lie etel's arale ele) ejolisc)ctts ola) aseN@ olin oft -Vol faa “ete oLt7, Gruber aaa 
Slumber Song of the River...... MB WANS 228 at ake haa tate daissiie ar satan Benjamin Godard 103 
Song of Sunshine ............. Elizabeth Lincoln Gould...........%. Benjamin Godard 29 
Song of the Waters............ Nathan! Jliaseli Doles forpealerielaiccdlarsieiels eee nti eae Haydn 4 
Spanish Gypsy, The ......-...- ME Be Willis epesessnerevnalicsav ar eneuayohouelon sts tee mer een sae A. Saleza 40 
Spinning Maiden, The......... se eee eee ee eee eee eee eee ee eens Lugo Jiingst .24 
Spuie ) Someomon saeco an aceac Belle MAM Cs we veve sel iepeye mire tenes ote: Peteterenete renee ee Gounod (99 
Spring 1s Comelgs sve." 2 = 8s.<- William Allingham.......0....0...5: J. M. McLaughlin 82 
Star-Spangled Banner,The...... Hraneis COLIC Vier rareeher cel tetenotera ie John Stafford Smith 44 
Stars of the Summer Night...... Longfellow, ..s, Sine 2 eyrsysyereteiele chp seletonsamer cee L.B. Woodbury 9 
GETS STR Tae eS ae Re ats James Montague..... SD Bemis ecco ee M. White 65 
Summers Naoity gle Sorter ets Hizabethelincoln (Goulden: -praciae renee J. F. Nesmiiller 19 
STi ee Gis, OGio oo.b DCO yrs Mi, ep B ani tances Mine mao east eee woe a Schubert 21 
GS weetoOse orice sisinisie alemieris cls Dwidey leketinann oon Koon SOO Une yoo W.W. Gilchrist 76 
Movibee, Orc ountryseecen: = a. Anna Py Eich berg criss secrete Julius Eichberg 119 
To the Whippoorwill........... ING Bi Wallis se ates actress cere camer Elémer Szentirmay 22 
Tribute to the Soldiers.......... IMG. Jus JB atin: 5.07.2 Sacueyencwes eV apnieyo ors tessa cca arene Weber 33 
Ta kort Nev ods cag bsescoe Mio U, Bawin (nie rmdetge cue o eisleneshst iver aeene Mendelssohn 61 
EC wilight at SOA cheyesia1). jetere viata Louis |G; HSM. Ayers s01 nei ates tar aloe eee Rossini 117 
Victory at Saratoga, The ....... Abbie. Harwelll Brows josie <2 oer Giacomo Meyerbeer 15 
Weather Vane, The .......))... Celia: Standish) hrc cs cosete eevee Cretan Os 4 
Where Wotld DBer 4c: Gag tesw atcs agence aid. at eee airs 6 Nua or reneaeeeaee Be Page oe 
Whistler Che 2 crerctsicrs = aemeatorets Nixon, Waterman’ ..j02) mere r ee eee G. Schleiffarth 43 
—wim, VV 111 Oo’ the Wisp el arelene) ei diceie sis ueiene Mc Bee Willigeigont. © Sores citele.c cone eee whe Jungmann gi 
Wind in the Drees vir. aceite Nixon Watenmations sais s.clin sce other meee M. Lansen 11 
Woodland Rose; Phew cr. <ck essnerees che cca teen eer ke cee s haan oe bc elt. UM epgnestamnee 
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